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REJECTED NUDE AT ACADEMY. 

Few of the visitors to the Winter Acad 
emy exhibition, which opens 
Fine Arts Galleries, and probably no mem- 
ber of the Jury ot admissions on the said 
exhibition,—will recall the fact that the 
winner of the prize of $1000, given through 
the bequest of the late Benjamin Altman for 


a figure or genre by an American artist, 


and the chief prize of the display—the larg 
and beautifully painted Nude, entitled “La 


Paresse” by Lawton Parker of Chicago 


now resident here, and which hangs on the | 


line in the southwest corner of the Vander 
bilt Gallery was removed only as recently 
as May, 1914 last, from the Spring exhibi- 


tion at the Carnegie Institute, Pittsburgh 
by no less a person than Art Director 
lohn W. Beatty This rcmoval trovokes 
a sensation in the press at the time, which 


after the picture had been shown at thi 


Wunderley galleries in Pittsburgh, resulted 


to find the Fine Art 


Committee of the In 
titute knew 1 


nothing of the matter. H« 


today at the; then made the matter public and the com 


mitte decided that a work submitted to a 
| Jury on an exhibition should only be sub- 


jecc to that Jury’s decision as to its accep- 
tance and hanging. 
It would therefore appear that the judg 


ment of Paris, Chicago, Philadelphia, and 
}of Mr. Parker’s canvas and its 
now been endorsed by New York. Lawton 
larker was born in Fairfield, Michigan, in 
| 1868, studied in Paris under Gérome, Lau 
jrens, 3enjamin Constant, Besnard, and 
later in London with Whistler and in New 
York with Chase. He was President of th: 
Chicago Academy of Fine Arts in 1903, 
| exhibitor at all the large 
\merican public exhibitions for some years 
end is in the front rank of modern American 
painters. 


merit has 


las been an 





In Winter Academy Exhibition. 


| 


|come to 


A GREAT WYANT SOLD. 


“Passing Shadows,’ a typical landscape 


by the late Alexander H. Wyant, has just 
been sold to an American collector through 
he Macbeth Galleries, 450 Fifth Avenue. 
The landscape represents a scene either in 


the Catskills or Adirondacks, with a group 


of trees to the right, gray cloud effects, 


: . |and here and there a bit of blue sky. 
also of the Carnegie Jury as to the propriety ’ 


It is said to be in the artist’s best vein, 
and represents Wyant in a serious miood. 
Che picture was purchased originally by 
\f 


'r, Macbeth from Mrs. Wyant. 


LAMCUS WOR: FOR AMERIC 

Cables to the dailie from london re 
ported on Dec. 12, that a_ bacchanalian 
scene in a landscape, by Giovanni Bellini, 
from the Duke of Northumberland’s collec 
tion, at Alnwick had 
this country It was 


been sold to 


stated th 


Castle, 


THE WINTER ACADEMY. 
(First Notice). 

The eleventh annual winter exhibition of 
the National Academy of Design, familiarly 
known in art circles, the country over, as 
“The Winter Academy,” will open to the 
public in the Fine Arts Galleries, West 57th 
Street, this morning, to continue through 
Sunday, Jan. 14, 1917, and will be open every 
weekday and evening and on Sunday after- 
noons. The annual press and private views 
| and the reception were held yesterday 
morning and afternoon. 

Comparative Statistics. 

There are ninety sculptures shown this 
vear dispersed through the South, Center 
and Vanderbilt Galleries, as against 132 last 
year, and 119 in 1914. The total number of 
‘xhibits this year is 382; ninety sculptures, 
as said above, and 292 oils. Last year there 
were 369 exhibits, and in 1914, 371. There 
vere 2.000 works in all submitted to the 





SYLVAN 
F. Ballard 





Ina meeting of the Carnesie Kine Art Com 
mittee a reversal of Director Beatty’s 
action by said Committee and the trium 
phant return of the canvas‘to the display. 

ie which is universally con 
perhaps the best Nude of the 
Paris Salon type ever painted by an Amer- 


La Paresse,” 
side ré¢ d as 


ican, won a gold medal when first shown | 
at the Old Salon in Paris. After it was 
brought to America it was shown in both 


the Chicago Art Institute and Pennsylvania 
Academy’s annual displays in the autumn of 
1913, and the winter of 1914, respectively, 
and was invited to Cincinnatti. 

The Carnegie Jury on the Spring exhibi 
tion of 1914 accepted the work and it was 
marked a “first,” given a good place on the 
tine by the Hanging Committee, and was 
included in the published preliminary list 
of paintings. 

Suddenly, however, it was removed fron 
the galleries, and neither the picture’s title 
nor the name of its author appeared in the 
omcial catalog. 

When the artist learned of this and could 
get no reply to his inquiries from th’ 
Carnegie Institute, he went to Pittsburgh 


THE CORCORAN PRIZE WINNERS. 


Arthur B. Davies was awarded the first 
’. A. Clark prize of $2000, accompanied 
by the Corcoran Gold Medal, at the 6th 
biennial exhibition of contemporary Amer- 
ican Painters at the Corcoran Gallery, 
Washington, which opens today to remain 


‘through Jan. 21, 1917. 


The second W. A. Clark prize of $1500, 
accompained by the Silver Medal, was 
awarded to Ernest Lawson for his “Boat- 


house, Winter, Harlem River.” Hugh H. 
Breckenridge won the third W. A. Clark 
prize of $1000, accompanied by the Bronze 
Medal, on his “Nude with Still Life.” The 
fourth W. A. Clark prize of $500, with cer- 
tificate of honorable mention, was awarded 
to George B. Luks for his “Woman and 
Macaws.” 

These awards were made by a jury consist 
ing of Childe Hassam, Chairman; Walter 
Griffin, George Bellows, Philip L. Hale and 
Charles Morris Young. 


There will be a review of the exhibition 
in next weeks Art News. 





FANTASY 


Williams 


| sustare 





had been exhibited only once in England 


and then at the British Institution in 1856 
under the title of “God’s Feasting.” It is 
stated that $250,000 was offered for the 


painting a few years ago and refused. 

Dr. Waagen in his “Art Treasures of 
Great Britain” thus writes of the work which 
is by Bellini and Titian. “Dei venuti a 
frutti della terra.” This picture, 
representing the Gods assembled in a land- 


| scape is thus described by Giovanni Gher- 


j/ardi de’ Rossi. 


This is one of the four cele- 
brated pictures formerly in the Ludovisi 
palace—the Bacchus and Ariadne in the 
National Gallery is another—and was pur- 
chased by Camuccini in 1797, It is by far 
the chief picture in the collection. The 


gods occupying the foreground are painted | 
by Bellini, and are a specimen of the naive | 


manner in which he rendered the scenes of 
ancient mythology, 

This landscape, which is without compari- 
son the finest that up to that period had 


ever been painted, constitutes iustly an 
epoch in the history of art. At the same 
time the preservation is excellent. The 


work is signed ‘Johanes Bellinus, M.D.XHI. 











jury this year and 573 accepted, of which 
last number 191 could not be placed for lack 
of room, chiefly wall space. So again the 
|old story of insufficient room and lack of 
gallery space for the second most important 
| of the larger public exhibits in the Metropo- 
|lis is again told. The rejection of so many 
exhibits, chiefly pictures, and the failure to 
hang or place 191 works has its good side in 
| that while it spells disappointment and an- 
noyance to many worthy artists whose 
| works were either turned down, or having 
been accepted, could not be placed, has al- 
seul for the pictures and placing of the 





sculptures, so that the wall and floor spaces 
are not crowded and there are rarely more 
than two lines of pictures. 

A Good Exhibition. 

The Winter Academy this year is again, 
las for the last two years, a good, if not a 
| great, display. When it is remembered 
lthat the veteran academy, alone of all the 
larger American art organizations, which 
|hold annual, biennial or other exhibitions, 
does not “invite” pictures or sculptures, ex- 
cept occasionally some famous work by 
(Continued on page 2) 
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Picture, Studio and 
Gallery Lighting 
EXPERT ADVICE 


I. P. FRINK 
24th St. and 10th Ave., 


New York 








Daniel Gallery 


2 WEST 47th STREET 











MODERN PAINTINGS 








ARLINGTON GALLERIES 


274 Madison Avenue, bet. 39th & 40th Streets 








MODERN PAINTINGS 
Exhibition by American 





Artists 
Every Fortnight During the Season 














Established 1888 


HENRY SCHULTHEIS Co. 
Modern Paintings 


Etchings Color Prints 
142 FULTON ST. 
New Yo 





PICTURE FRAMES 


55 VESEY ST. 
rk 











THE WINTER ACADEMY. 


(Continued from Page 1) 


some noted artist, that it is the only organ- | 


ization also which offers an opportunity to | 
all artists in America to submit their work 
to a jury (a jury which is not hampered by 
a minimum space to let out to meritorious 
works, other than those “invited’’), and 
lastly that it endeavors, as far as possible, 
to restrict all works shown to those not 
publicly displayed at other exhibitions or 
in dealers’ galleries, and certainly not in 
New York; it will be admitted by any fair- 
minded person that the old Institution de- 
serves praise for the general excellence and 


|the fairness of its two annual displays. 


The Prize Winners. 

The prize winners of this year’s Winter 
Academy will not find their works which 
won them deserved honor, adversely criti- 
cized as not being in the prize winning class, 
which frequently happens. In fact it is 
difficult to see how there can be much ques- 
tion of the wisdom shown by the jury in its 
awards. The chief prize, known as the 
first Altman, of $1,000 for a figure or genre 
by an American artist was given to Lawton 
Parker of Chicago, now resident here, for 
his fine, large recumbent nude, “La Paresse.’ 
This picture has a history. It was shown 
at the Paris Salon and later at the Chicago 
Art Institute, winning medals in both ex- 
hibitions, in Pittsburgh, and at the Pa. 
Academy, but was last year removed from 
an exhibition at the Carnegie Institute due 
to objections on moral grounds. This last 
incident created a decided sensation in art 
circles. The fact that it is now shown 
in the Winter Academy, and has received 
a chief prize, will add to its fame and doubt- 


Oriental designs on hand to select from) less provoke discussion as to the relative 


for both Pictures and Mirrors. 


Etchings, Engravings and Other Print 


CLAUSEN ART ROOMS 
Near 59th St. 


@21 Madison Avenue 





MAX WILLIAMS 


Madison Avenue at 46th Street 
Opp. Ritz-Carlton Hotel 


Rare Engravings, Etchings, pute 
Prints, Regilding and Fine Framing 


New York 




















EXHIBITION of Selected 
American Paintings 





Open from December 12th 


Milch Galleries 


(Right next to the Lotos Club) 


108 WEST 57th STREET 


























morality in their views of art of Paris, 
Chicago, Philadelphia, New York and 
Pittsburgh. It would appear from this 


record that Pittsburgh rather “strained at 
a gnat,” for the canvas, while a conventional 
and rather academic nude, is not unrefined 
and is certainly well painted. 

The second Altman prize of $500 
awarded to E. I. Couse for his fine 
position group, a characteristically 
subject, “A Vision of the Past,” handled 
with more freedom and in a_ lighter 
color key than usual with this able painter. 
To Howard Russell Butler went the 
Carnegie prize of $500 for the best picture 
in the exhibition, for his fine and feeling 
marine and coast scene “Maine Cliffs in 
Moonlight.” The Thomas R. Proctor prize 
of $200 for the best portrait, was given to 
Philip Hale for his solidly painted 
striking character presentment of “Cap’n 
Peter Turner,’ a canvas seen before, but 
always seen with pleasure. George Bellows 
won the Isidor medal for the best figure 
composition by an American under 35, for 
his clever half length of a young woman 
“Doris in the Parlor.” 

The Julia A. Shaw memorial prize of 
$300 for the best picture by a woman was 
given to Marie D. Page for her satisfactory 
portrait “Charlotte.” The two sculpture 
prizes were given, the Helen Foster Barnett 
prize of $200 for the best sculpture by an 


was 
com- 
Indian 





‘la nude of a young girl, 





and | 


i 
at the first hurried view, are John Da Costa’s 


Velasquez-like “Dancing Girl,” a most at- 
tractive presentment of a girl standing and 
just about to dance, holding out wide skirts 
of a Velasquez gown, her hair (a la 
Velasquez) and the. entire work reflecting 
that master, painted in a low color key in 
sombre brown colorings. Colin Campbell 
Cooper’s “Art Palace at the Panama Ex- 
position” is one of the best works by his 
able brush, he has yet produced, and is both 
poetic and truthful, rendering of the most 
artistic vision of the World’s Fair—soft and 
beautiful in color and architecturally correct 
in every detail. Kenyon Cox also, in his 
fine rich easel “mural” to coin a new term— 
‘The Carrying on of Tradition” is at his 
best—a finely conceived and carried out 
composition, rich in color and free from 
that hardness of color, which has marred 
some of his work of late years. There is 
a virile fine large “Winter Landscape,” by 
John F. Carlson—very spacious and full 
aired, and a somewhat huddled composition 
of a town and river, albeit full and rich in 
color, by Jonas Lie. 

William Wendt is also to the fore with 
a large and spacious landscape. Charles 
W. Hawthorne makes a new departure with 
standing against a 
fresh clear blueish background—a work that 
will attract from its freshness of color and 
inspiration. L uis Mora well depicts charac- 
ter types in his “Trolley Car,” and Irving R. 
Wiles shows a good portrait of a boy. 

The “Sylvan Fantasy” of Ballard W illiams, 
while a near Lancret, in subject composition 
and feeling is so beautiful in color and so 
joyous in atmosphere that the Art News re- 
produces the canvas on the first page of this 
issue. 

A touching and appropriate tribute to the 
memory of William M. Chase is the hanging 
on the west wall of his “Ready 
Ride,” loaned by the Union League 
This canvas, while one of the dead artist's 

earliest works has always been considered 
as perhaps his best, and after the lapse of 
some 38 years (it was painted in 1878) still 
retains its strength of expression and deep 
rich color quality. Harry Watrous moves 
from the province of frivolity this year to 
that of religion and shows a characteristi 

cally well and strongly painted portrait of 
a young Religeuse kneeling at her Prie 
Dieu, full face to the viewer. There are 
good typical examples of the art of Bolton 
Jones, Glenn Newell, Charles Rosen, Daniel 
Garber, Bruce Crane, Ben Foster, Gifford 


Beal, Richard Miller, H. B. Snell, Gardner 
Symons, Edward Potthast and Douglas 
Volk. 

W. Ritsckel’s large and sensational “Cali 
fornia Coast Scene” shown at San Fran- 
cisco is also in this gallery, as are Emil 
Carlsen’s splendid blue and wind swept 
“Open Sea,” and a new and vigorous land- 
scape with horses and figures, “The Moun- 
tain Trail,” by Carl Rungius. 


Pictures in the Centre Gallery. 

The pictures which most stand out on a 
first visit to the Centre Gallery, are a land- 
scape by Walter Nettleton, in soft blues 
and grays, a virile Autumn landscape by 








for the} 
Club. ' 


iby Kenneth 








ANCIENT ART 


From the Collection of 


Azeez Khayat 
of New York 


Including Iridescent Glass, Necklaces 
of Egyptian Beads, Babylonian Tablets, 
Persian Potteries, Etruscan Vases, 
Roman and Egyptian Bronzes, Scarabs, 
selections from fine Turkish and Chi- 
nese Rugs, and other rare and beautiful 
Objects of Ancient Art. Now on Ex- 
hibition to the unrestricted Public Sale 
on the Afternoons of Monday and 
Tuesday, December 18th and 19th. 


THE ANDERSON GALLERIES 


Madison Avenue at Fortieth Street 
NEW YORK 

















ger’s quaintly green gowned young woman, 
seated at the doorway of an old fashioned 
house, of Robert Spencer’s gray-toned feel- 
ing “Canal”; Guy C. Wiggins’ finely lit and 
well-composed “Harbor Town”; Hugo Bal- 
lin’s rich colored typical Italianated “Ma- 
donna”; George Maynard’s speaking self- 
portrait; Edward Gay’s landscape with rich 
color quality; W. F. Kline’s decorative com- 
position; William H. Howe’s excellent cat- 
tle piece; J. C. Nicoll’s luminous coast 
scene, and Chauncey F. Ryder’s marine and 
coast scene, with its tumbling surf and gray 
rocks. 
Features of South Gallery. 


The sculptures, discussion of which must 
be left until next week, divide honors, or 
more than divide them, with the pictures in 
the South Gallery. A. T. Van Laer is well 
represented by a fine large landscape, “Mid- 
winter, Conn.”; Sergeant Kendall partly re- 
deems himself, if possible, for his abhor- 
rent “Sphinx” in the last Spring Academy, 
with “The Blue Parasol,” although its color 
is rather harsh, and Max Bohm by the to: 
well known if strong and good “Mme. B.” 
There is a fine largely conceived and finely 


painted “Rocks and Sea,” by Cullen Yates. 
a large fine landscape, ‘“May Morning,” by 
Robert Nisbet, which well carries on his 


growing reputation, a large well-lit outdoors 
with figures of young w men golfers “Fore” 
Frazier (the figures stiffly 
posed), a delightful “California Courtyard,” 
h-- O. D. Grover, a beautiful soft-toned de- 


piction of a “Palace Gate,” by W. J. Beau- 
ley, and a delightful sunny landscape by 
Walter Griffin, “Apple blossoms,” sunny 


and bright, a view of the 
“Queensboro Bridge” by Ernest Lawson, 
the lively moving “Circus Day” of Gifford 
Beal, Charles Morris Ycung’s “My House 
in Winter,” Emil Fuchs’ speaking likeness 
of Martin Birnbaum, George Oberteuffer’s 
vivid and truthful “Montmartre,” George M. 
Bruestle’s deep, rich-colored “Hush of Win- 


picturesque 









































































artist under 35, to Laura Gardin (Fraser) | Frank De Haven; an admirable strong ter,” two excellent examples of Birge Har- 
“ : ” ,|“Storm King on Hudson,” by Joseph Bos-| rison’s poetic brush, and Frederic Clay Bart- 
for her “Nymph and Satyr,” and the new : Rt ee any. © poss . 
Elizabeth W. Watrous gold medal to| to”; Paul King’s light-keyed gray Harbor lett s familiar clear-aired and sunny “Roof 
Herbert Adams for his finely modeled, im-| >C€™¢, Picturesque in detail; Elizabeth Wa-| Garden Tea,” seen at the last Pa. Academy. 
ARTISTIC PICTURE LIGHTING pressive garden statue, “A Nymph of| trous excellent three-quarter length seated Tn the Academy Room greatly improved 
Fernmere.” portrait of a young woman; Clara Kretsing- by new lighting, the folle. wing are best rep- 
S . er’s well-drawn and posed portrait of <| resented: Carlton T. Chapman. George H. 
The Vanderbilt Gallery. voung woman, full-length and seated; W. J.; Smillie, Edward Potthast, Jane Petersen, 
There is always much curiosity on the| Whittemore’s strong portrait, a charming! Albert Groll, Hobart Ni holls, Alexander 
part of the art public as to the place of| outdoors with figures of two girls by Karl| Harrison, Eliot Clark and Henry R. Poore. 
honor—by custom considered the center of| Andersen, an Autumn landscape by W. L.| The pictures of these and other painters will, 
the north wall of the Vanderbilt Gallery. Lathrop, the last picture of the lamented | with the sculptures, be noticed next week. 
i This year the place was judiciously given Henry W. Ranger ever painted, a fine aired | James B. Townsend. by 
i to E. I. Couse’s second Altman prize win-| “Woodlands,” an excellent example of Geo, se 
; ning “A Vision of the Past.” This large| Bogert, and the best picture that R. W. Van lu 
; gallery is exceptionally interesting at the| Boskerck has yet produced, a landscape in Madonnas Shown at Christmastide. ar 
; present display and the good hanging and | tender greens, soft inecolor and luminous. Sixteen pictures of the Madonna, by S¢ 
' the placing of groups of small sculptures | with beautifully painted water and lilies in painters of the XV, XVI and XVII cen- = 
: on pedestals here and there, give it a hand-/| the foreground, a distinct and great advance | tyries are on view through the month at 
: some appearance. ae in this artist’s work. ._ , |the Ehrich Galleries, 707 Fifth Ave., most 
‘ One of the most striking works, as seen Mention must also be made of C. Bittin-| of them in the original frames. An im- 
P portant tryptych by Henri Met de Bles 
Are your pictures properly lighted? represents “The Nativity,” “The Adoration 
ay yous peauee Lighting up to we end aaah Magi” and “The Flight into Egypt. 
a mess ammectery = recuks are guarantesd to HE “modernists” have enshrined a new trinity, Cézanne, Van Googh and n interesting example of the School o 
ij an: Write for our latest Art Circular and Oscar Wilde. Van Googh cut off we i nd vot it to = ee - a ea the og Child sa 
th a birthday gift. That sickening act had no sophistries to shield it as the a saint. ery quaint 1s Launcelot Blon- 
it Pace sgn nator . vps Pate painted mutilations have that haunt some of our galleries). * * * * deel’s “Mater Dolorosa.” Unconventional 
1) . ackson : cago are the poses of the Mother and Child in 
san Dr. Weir Mitchell was both neurologist and novelist. 1 have been hoping {arco Basiati’s example. ‘here is much 
i FOR SALE.—New Zealand, Polynesian and African Art for an alienist and painter in one, who could from a concentric point of view distinction in Raffaellino del Garbo’s 
at ¢ ‘ : of artist and physician, point out the source of modern art infection, a mind “Madonna and Child with Angels,” and rich 
oT Rare collection of Antique Carvings and Weapons, qualified to diagnose the psychopathic and yet to appreciate the aims and the fine color in B. de Matteo Naldini’s “Ma- 
also unique old European Firearms. psychology of art. hat is sufficient for our purpose. A man of such dual donna and Child.” Most attractive is 
i Particulars free. OLDMAN, 77 BRIXTON HILL, LONDON authority reveals himself in the following pages. * * ° — — Sellaio’s “Madonna Adoring.” % 
pe : ; an Steen is represented by a “Flight 
a All of which may be found in a brochure into Egypt, which "shows lantern light in 
ne C. BERTHEL & CO Th Art f th Sony ] yy k contrast with that of the evening sky. In 
Te : 22 Enct 2 ty e @ ) e ou 1c Marco Palmezzano’ s “Madonna, Child, St. 
panty ot a which can be obtained free and postpaid from the undersigned. Those who Joseph and “A: Leta the oe py a is most 
: 3 importers of x desire more than one copy, like art teachers, monitors or members of art classes —— lene y out ms drawing is 
Genuine Chinese Antiques & Art Objects or others who agree to distribute extra copies, kindly state how many are desired. yo eagle cnet ae interesting 
al will remove on January 1, 1917 little collection are Paolo Morando Cavaz- 
r to more spacious cant at CHARLES VEZIN zola, Antonio nit ete Siar ay 
a curious architectural background an 
4 298 Fifth Avenue, Cor. 31st St. 349 BROADWAY NEW YORK angel well up in the sky—Adrian Isenbrandt, 
i le Antonio Sogliani, and Jan van 
iw } corel. 
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: Sculptures by Jo. Davidson. 
" Important Examples of The “very mould and form” of life, with 
OLD a certain suggested mobility which gives 


} CHINESE PORCELAIN its very essence, are found in the sculp- 


| tures in the round of Jo. Davidson, over 
i from fifty of whose works are on view to Dec. 23, 
il at the Reinhardt Galleries, 565 Fifth Ave. In 
i GORER oF LONDON his panels, in incised low relief, there is 
i on Exhibition at |a decorative quality and a suggestion of | 
DREICER & CO. |the Assyrian, combined with a sweeping | 
American Representatives !};}moderness of linear composition, that is 

560 FIFTH AVENUE NEW YORK also seen in a number of drawings chiefly 
nudes in blue and red chalks. There are 











|besides some war sketches in black crayon. 








> to 6 P. M. daily except Sundays. The |Joseph Conrad, George Brandes, Sir Rabin- 


| The sculptures in the round include por- 
Salmagundi Members Exhibit. trait busts, statuettes and a more ambitious 
illumined by a new artificial daylight sys-|Simgle figure, and are in marble, bronze and 
tem, the annual exhibition of watercolors, | Plaster. _ The portraits are not alone of 
illustrations and etchings, by members of | igh artistic quality but also true to. life. 
the Salmagundi Club, is on in the club| hey include, among celebrities, President 
house gallery, 14 W. 12 St., to Dec. 23, from |Wilson, Ambassador Walter Hines Page 


197 exhibits are moderate and therefore | Fritz Kreisler and Havelock Ellis, there 
suitable to the Christmas season. |being also masks of George B. Luks and 
The Isidor prize of $100, for the best|Arnold Dolmetch. There are busts of the 
watercolor, was won by H. A. Vincent’s/@ftist's mother, particularly fine, Madame 
brilliant pure wash drawing of “Old Boat Davidson, Miss Flora W hitney, the Countess 
Houses at Noank, Conn.” The Samuel T,,M-, Lilian Shelly and Beatrix, Lovett. ~ 
Shaw prize of $50, for the best illustration, At the head of the imaginative works is 
was awarded to Henry Raleigh's cleverly |# Superb recumbent marble figure of a sor- 
characterized drawing of the “Little Immi- ™W!"8 “Eve. Admirable companion fig- 
grant.” That of the same amount, which UFes represent in ,, unconventional poses | 
he offers for the best etching or engraving, |_.Vawn” and “Night,” while another pair are | 
was given to G. Turland Goosey for his, /¢ Male” and “La Femelle.” Notable also 
strongly bitten plate showing with good |@'® the nudes “A Study = Repose, LA 
effect “Moonlight on a Venetian Canal,”| Woman on Tip-Toe” and “Beyond,” “L 
A group of five delicate, graceful land- Appel aux Armes,” “End of the Day,” and 
scapes are sent by J. Alden Weir, while|three torsos. Included among the character 
\lbert Groll shows four effective drawings sketches are “La Danse Exotique,” “A 
by his new crayon method. There are fine | Kussian Dancer, “The — Indian Girl, 
color and a good seaswing in Sidney M |" Yushinosen, i Femme Gargouille” and 
Chase’s “The Lobster Man,” while serene | the inimitable “Memere. ; e 
repose and a fine figure in Hendricks A. The chief of the panels in a gracetully 
Hallett’s “Sunset on the Fox Island Thor-| Conceived group with fine sweeps of line, ot 
oughfare.” Clifford Ashley shows a good three nude women's figures, while the spirit- 
method in “Coming to Anchor, Jamaica.” ed,"The Dance” also ts shows 
Norwood MacGilvary has capital nude 
studies in pastel while Warren Davis shows 
elegance in similar subjects. Charles H. 
Wright’s “A September Sunset” is decora q 
tive, while his group of varicolored nudes | and none have surpassed him, in the pictur 
in “Autumn” is interesting from its peculiai ing of vaporous sun hot air, and the delicate | 
method Very good are Roy Brown's | effects ot late sunset and early morning. A 
“Etaples,” and W. Merritt Post’s “Evening.” | remarkable display of 16 of his works has| 
W. H. Drake has a strong lion subject} been arranged by Mr. Joseph Durand-Ruel | 
called “The Hunters” and ‘Elward H. Pott-|at the galleries, 12 E, 5/7 St., to remain to 
hast presents with his usual vigor “The | Dec. 23rd. They range in date from the 
Passing Show” of bathers. There is a sug-|¢arly 70s to 1908. It is a far cry in manne 
gestion of Turner in C, P Appels “Lower from the gray Boudin-like picture, of a 
beached fishing boat, to the glorious sun 
| kien, full of glow and shimmer of the 
Sunshine at its full 


display is attractive and the prices of the ,Tanath Tagore, Armanda Coomaraswami, 











Monet, Master of Sunshine. 
\ past master in the painting of sunshine 
vas Claude Monet. Few have equalled him 


Hudson.” 
Others notably represented are J. W.|: a 
Marble, R. F. Bloodgood, Philip Little, Tod |“ Matinec sur la Seine 


Lindenmuth, Louis F. Berneker, F. Hi. Rich-| Strength beats on the portal of the Cathe 
ardson, Andrew T. Schwartz, Charles Bas-|@tal at Rouen; spreads its warmth, along 
ine. Earl S. Crawford, A. I. Keller, J. F.| the “Route de Monte Carlo,” and the “Stra 


da Romana, Bordighera,” and more lightly 


Carlson, ( a Nordell, Eliot Clark. E. C 
Volkert, E. M. Bicknell, Charles A. Aikin 
Wedworth Wadsworth, R. L. Banner, Wal 
ter Beges, E. L. Blumenschein, David Rob 
inson, Arthur I. Keller, Charles S. Chap-! pictured a late sunset behind the towers of 
man. W. |. Avlward. H. Giles. Howard Westminster, London. Che Venetian ducal 
Heath, Denman Fink, S. A. Guarino, Leo] Palace figures in another canvas. A strong 
Mielziner, W. J. Guinlan and E. D. Roth snow scene shows a village street, and two 
: superb examples picture some poplars and 
Art at Little Gallery. a vase of flowers. There is an early morn 
, ; . -| ing scene on the Seine at Lavacour, and two 
The attractive Little Gallery at No ID | views on the same river, are at Vetheuil. 
East 40th St., is offering for the Christmas| Simpler scenes are a winter view of a hay 
tide some most artistic pottery, porcelains | stack in foggy weather, and a coast guards 
and bric-a-brac, selected with the taste Capin on the seaclifts. 
and care for which the Gallery is noted. 
For those who desire something out of 
the ordinary a vist to the Gallery is recom 
mended, and especially an inspection of the 
\merican handwrought silver and the beau-| 
tiful modern lustre ware designed and made 
by Miss Mason. Some breakfast and tea 
sets in this ware in white silver and copper 
lustre are perhaps the most dainty and 
artistic of the china offered anywhere this 


season, 


‘La Route de Giverny.” 
With great beauty of color and effect is 


Watercolors by Paul Dougherty. 

The simplicity and strength of method; 
the quick stroke and the, at times, rather 
bare truth of local color, which characterize 
the works of Winslow Homer, are likewise 
to be found in a group of 34 watercolors by 
| Paul Dougherty, that is on at the Macbeth 
Gallery, 450 Fifth Ave., to Jan. 15. Search 
ing for subjects for his new means of artis 
tic impression, the latter artist has wander 
ed far afield, to Porto Rico, the Philippines, 
Japan, Corea, China and the Canadian 
Rockies. 

His pictures are strong summary works 
showing every evidence of being painted in 
the open. One of their greatest charms is 
the way that the outlines are made by the 
drying of the strokes of nure wash, a notable 
example being in the waves of a sea scene 
off the coast of Japan. There is a fine spa 
ciousness about the “Grey Day, Bowkiver,” 
and the “Tropical Valley, Porto Rico.” 

Among the other notable examples are 
“Evening in the Hills, Porto Rico,” “The 
Road to Cayez, Porto Rico,” “Montalban,” 
“A Tropic Sunset, Manila”—a superb draw 
ing, “Village Street, Japan,” “The Harbor. 
Hong Kong,” “Palace Grounds, Pekin,” 
“The Victoria Glacier, Lake Louise,” “Live 
Oaks, Santa Barbara,” and “Cloud Shad- 
ows, Grand Canyon.” 








HE art of the Chinese 

master Craftsman ts shown 
at its best in the collections of 
Antique Chinese porcelain, ex- 
quisite carvings of jade, coral 
amethyst, carnelian, rock crystal, 
agate, aquamarine, cinnaber 


lacquer objects, antique hangings 


brocades and velvets, finely 
carved and gold lacquered wood 
interiors, etc., NOW ON raat leyitieyn 
EDWARD lL. FARMER 
CHINESE ARTS AN RATION 


5 West Fifty-Sixth Street, N.Y 





oe | Gift. Paintings are Shown. 

; At the Daniel Gallery, 2 W. 47 St., there 
is on to Dec. 31, an exhibition of “gift paint- 
ings.” It consists of small examples of 
Demuth, Dickinson, Fisk, Glackens, Hal- 
pert Hartley. Kent, Kuehne Lawson, Lever, 
Mager Manigault, Marin, Myers, Pender- 
gast, Ray, Walkowitz and the Zorachs. 


ECORATION 





| baby angels, with their arms clasped about 


lat goldfish. 


| Life’ and some drawings. There is great 


touches the. hills, which fall away, along| 





Contemporary Group Exhibition. 

Sturdy progressive “modernist” painters 
and sculptors, form fthe “Contemporary 
Group,” which is exhibiting, at the Montross 
Gallery, 550 Fifth Ave., to Dec. 30. The 14 
artists all have something of interest to say, 
though often they say it in rather strident 
tones. There is Varian Cockcroft for in- 
stance, with her picturesque and most fleshly 
nudes, who roam like wild animals amid syl- 
van surroundings. In her large oil, “Free- 
dom of the Woods,” where the two natur- 
ally posed young women are in front and at 
either side of a small statue, the features of 
the one whose face eppears are Japanesque. 
A thoreugh Japanese also is the girl, in a 
smaller wood scene in pastel. Other ex- 
amples show flowers and landscapes. Rea 





The Gorham Foundries 


give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 
q@ Particular attention is Sang 
given to the patining o 
statuettes. 

q, The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 


listic also are the sculptured works of Sara sculptures. 
Morris Greene. Her bronze “Baigneuse,” _ ‘a 
reproduced in last week’s Art News, is art- Corres nce Solicited 


istically successful and graceful in pose, but 
almost unpleasantly wet. She further shows 
a rather modern “Aphrodite,” in life-size 
and seated; a jolly little “Dancing Girl,” 
the clever study of “Peasants of Loctudy,” 
and two terminal figures. 
The late Mrs. Bryson Burroughs is repre-| ===" ny 

sented by a delightful 'ittle group of two WASHINGTON. 
The new Arts Club is holding its first 
each other. The other sculptor of the group | exhibition of “Members’ Work.” The honor 
is Elie Nadelman, whose rather “precious,” | places are occupied by Alexis Many with an- 
but masterly works include the nude gentle-| other of his “Madrigal” and other canvases 
man, with a minute head and a “billycock’’ | of rare charm and by E. W. Deming with 
hat, “Au Bord de l’'Eau”; a bronze head of| Indian subjects. Others exhibiting good 
a woman, with the hair colored black; a| work are Alice Furgerson, Edith Barry, 


THE GORHAM CO. 


FIFTH AVENUE and 36th STREET 
NEW YORK 





























'fine bronze of a nude woman and a spirited] Mrs. Nina E. Allender, Bertha E. Perrie, 


little marble bather. To return to the paint- Sarah S. M unroe, Zulma Steele, Carl x 
ers there is well to the fore, Karl Anderson,| Blenner, Margerite Neuhauser, Emelie For- 
who in “The Red Cardinal,” which takes] ster and many others. 

its title from a tapestry at the back, shows| This exhibit will continue until Jan. 2 and 
delightfully painted figures of a young wo-| be followed by a group consisting of four 
man and nude young gir!, the latter looking | painters—Sarah S. Munroe, Catharine Car- 
: ; j ter Critcher, Alexis B. Many and Mr. 
Ernest Lawson displays his usual fine Engel. : 

qualities in “Huts on the Harlem” and “Mid- Miss Clara Hill of Washington and New 
day,” while Samuel Halpert, besides an im-| york is now at work upon some commis- 
posing “Cathedral: Toleco,” has a “Still gions at the Washington Arts Club where 
she is also exhibiting a group of bronze 
Statuettes She recently completed a sym- 
bolic group for a Phila. College and reliet 


breadth of handling and fine color in the 
picturesque “Beginning of Autumn,” and 
“Hunter's Cabin,” of Charles Reiffle.| A dis: | portraits of the children of Mrs. Frederick 
tinguished “Portrait—The Camelia” is by] Ackermann, and Mrs. Welling Libbey of 
\llen Tucker and Sidney Dale Shaw, is un Bronxville. N. Y 

conventional and convinei:g in “Life by the} 1; 
Sea” and “Bus Tops.” <A capital Cezan 
nesque “Still Life” is shown by Eugene 
Speicher. Others represented are D. Put 
nam Brinley and Henry L. McFee 


S. J. Dunbar has reopened his studio 
and school of sculptures after a Summer and 
Autumn spent at Mackinac Island, where he 
was engaged upon a number of commissions 
and relief portraits, among them one of Mr, 
lairbanks. 





| 
Arts and Crafts on View. 
‘| he 10th annual exhibition of the Nation- | 


inual € DETROIT. 
al Society of Craftsmen, in the galleries | Classes from the Detroit School of ffee 
oO é é : 9 9 S Ans ; - . 

" ~ National Arts ( lub, 11 ae d 3" | Sign, which is a part of the Museum, under 
wien Is now open, continues to Dec. 9}.) the direction of Mr. George T. Hamilton and 
Che interesting display ranges from jewelry |. staff of assistants, are using the Museum 
to furniture and makes an imposing general]. ine study of color vibration and pictues 
rain \ ai de at the — mae cr i building. The recent exhibitions have ‘been 

as heen arranges ae Rav ; ; 
ied | Ball. It inde. Sn oe alee ‘“)~ | of such a nature as to make this special 
ti ge eas Pag ne HH * i a 8 wate ” study possible. There are also evening life 
ooh ike Pd, | ship " 4 4] ’ ig < estate "Vv, "8. | classes under the auspices of the Recrcation 
ans & Cee By Sees) eee €St-| Commission, and classes for yourger stu- 
ments by Bowen and Barawit are also dents in drawing from the cast. An excep- 
shown, as is a handsome altar book gotten | ional group of bronzes has been brought 
up by the architect, Bertram Goodhue. | together by Messrs. George and Ralph 

[here are elsewhere enameled panels by! Booth and is added to from time time. 
Alexander Fischer and enameled boxes by These are arranged in the Sculpture Court 
Slizabe Copel: irace azen ; : ge ‘eee 
— yo rhs cw UF Ir H “y "FE = of the Museum and consist of works by Paul 
‘ ? cle Ss ) we r § + ? ri a . 

nf “e w scwenry, on mY | Manship, Solon and Gutzon Borglum, Fred- 
W ood ( olby a decorated Marriage chest or eric k Roth Malvina Hoffman Gertrude 
r: » Malving an, 

Ca one, "1 . 
as ° Whitney, Anna Hyatt, Chester Beach, A. 
St. Ledger Eberle and Tolles Chamberlain. 








Japanesque Color Prints. 

Ten color prints, done in imitation of the | 
Japanese manner by Charles W. Bartlett, | 
jan English resident of Japan, are on view 
lat the Goupil Galleries, 58 W. 45 St. They 
are handled with skill and are attractive. 
Particularly good are “The Rising Moon,” 
“Fujiyama,” “Sunrise,” “Ceylon” and “The 


ANTONIN MERCIE DEAD. 
As the Art News goes to press the death 
is announced from Paris of Jean Marius An- 
‘tonin Mercié, sculptor.and painter, aged 71. 


KARL BITTER LEFT $103,326. 


passing caravan figures in a night view at 
Agra, in India 








Sennen —— ee 


| Taj-Mahal at Moonlight.” There is a scene A transfer tax report filed Thursday, 
lon a bridge with figures as well as some] showed that Karl Bitter, sculptor, left $103,- 
, coast and quay scenes, all in Japan. A326, to his widow.and three children. 

| 


Mezzotints in Color on View. ( | Hi | N E XS E 
In a gallery at D. B. Butler & Co., 601 
Madison Ave., is displayed to Dec. 23 a 
| brilliant group of 40 mezzotints in color, by 
S. Arlent Edwards and other contemporary 
EXHIBITION OF 
Early Chinese 


|exponents of that means of art expression 
|and reproduction, Mr. Edwards’ most famil- 
* 7 
Paintings and 
s = 
Embroideries 


jiar plates after English, French, Dutch and 
Lai-YuaAN & Co. 


‘Italian masters appear, and among others 
c. T. LOO 


represented are Sydney E. Wilson, F. G 
Stevenson, H. T. Greenhead, A. Skrimshire, 
557 Fifth Avenue, New York 
34 Rue Taitbout 


John Cother Webb, F. G. Appleton, William 
PEKIN 








Henderson, George P. James and R. W. 
Stewart. 














STUDIO FOUNDED ESTABLISHED IN NEW YORK 
IN 1840 SINCE 1907 


ROUGERON 


94 Park Avenue, between 39th and 40th Streets lei 2s: 
PICTURE RESTORATION SHANGHAI 


Highest References from Museums, Collectors and Picture Dealers 
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SUBSCRIPTION RATES. 


YEAR, IN ADVANCE - - : . - $3.00 
Foreign Countries - . - - . - a6 
Single Copies- - ——- ee 10 


CHANGE OF ADDRESS. 
When a change of address is requested, 
both the new and old address should be 
given. Two weeks’ notice is required for 








DISCONTINUANCES. 

If a subscriber wishes his or her paper 
discontinued at expiration of his or her sub- 
scription, notice to that effect should be 
sent; otherwise it will be assumed that a 
continuance is expected and bill will be rai 
and payment should follow. 








WHERE ART NEWS MAY BE 
OBTAINED IN NEW YORK. 


Brentano’s, Fifth Ave. and 27th St. 
Powell’s Art Gallery, 983 Sixth Ave. 


WHERE THE AMERICAN ART NEWS 
CAN BE FOUND IN EUROPE. 





LONDON 
American Express Co. - - Moqemartst 
Art News Office - - 17 Old Burlington St., 
PARIS 
Brooklyn Dail: . - - 53 Rue Cambon 


Morgan, Harjes & Cie - - $1 Boul, Haussmann 
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Student Hostel - - - 93 Boulevard Saint-Michel 
The American Art Students’ Club, 4 rue de Chevreuse 
Lucien Lefebvre-Foinet - - - 2 Rue Brea 








BUREAU OF EXPERTIZING. 


Advice as to the placing at public or 
private sale of art work of all kinds, pic- 
waa, Cometere, furniture, bibelots, etc., 

given at the office of the AMERICAN 
Art News, and also counsel as to the value 
of art works and the obtaining of the be:t 
“expert” opinion on the same. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing, or obtaining an idea of their value 

d our service on these lines a saving 
of time, and, in many instances of unneces- 
sary expense. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 





ART AND BOOK SALES. 


NOTICE TO BOOK AND ART 
COLLECTORS.—The American Art 
News, having competent representa- 
tives at all art and literary auctions of 
importance, to record prices and buyers 
for its lists, is prepared to execute 
orders at a moderate charge, for the 
purchase of books, prints, pictures, art 
objects, etc., at such auctions. 


| 
week on 


Gallery 


ENGLAND’S OLD MASTERS. 

It appears that "we were misled by 
the cabled stories from last 
which we commented edi- 
torially, in construing the bill intro-| 
duced in Parliament by Lord d’Aber-| 
non as framed to prohibit the! 
exportation of Old Masters from Great | 
Britain. 

Mail advices since received place a 
different construction on Lord d’Aber- 
non’s bill, intended to 
give greater power to the Trustees of 
the National Gallery than they 


London 


one 


which is really 


now 


oe 
7 





yossess, to loan, dispose of, or exchange 
the art treasures owned by that Insti- 
which they 
superfluous. The bill therefore does not 


tution may 


directly affect private owners of art 
treasures in Great Britain. 

Even the suggestion of such a broad 
ening of the powers of the National 
Trustees, 
of indignation in the British art world,!§ 


jand letters by Sir Claude Phillips and 


others were published in the London 
dailies on the subject. The 
notwithstanding the 


bill, 


authorities, 


leading 
London dailies, 
objection to the voiced by Sir 
Claude other 
unanimously endorse its provisions 

The N. Y. 
torially on the subject, asserts that the’! 
National Gallery has succeeded in ac- 


and almost 


Tribune, commenting edi-, 


bish, and, although it has dumped some 
of this on the Tate it could 
endure further weeding without suffer- 
It further says: 
ber of and undistinguished 
painters have written to the late First 
Lord of the Treasury urging him to 
use his influence against the measure 
(Lord d’Abernon’s), 


Gallery, 
ing seriously. “A num- 
eminent 


and particularly 
pointing out the danger of losing some 


works by Turner—‘England’s greatest 





artist, who is also the greatest land- 
scape painter of the world.’ This warn- 
ing is evidently suggested by an inter- 
esting remark of Lord d’Abernon’s, for 
he showed that of the 23,000 works of 
art by artists of all ages and countries 
in the National Gallery 
20,000 were Turners. Surely 
these might safely be exchanged to fill 


no less than 
some of 





he Art News has at its office cata- 


logs of all important art and literary ' 


sales with prices and buyers’ names | 


marked, and can furnish these marked 
catalogs for a moderate price. Cata- 
logs of coming sales will be sent in ad- 
vance, if money for postage charges is 
enclosed with order in advance. 





DUNBAR SALES IN CHICAGO. 


The sales from the recent Thomas Whip- 
ple Dunbar exhibition of paintitigs by em- 
inent American artists, were phenomenal. 
The collection included about 200 pictures, 
mostly oils, with some water colors and was 
given in a suite of studios in the Congress 
Hotel. Many local collectors and con- 
noisseurs were among the visiting pur- 
chasers. No more representative collection 
of American paintings was ever shown here. 
The examples of Arthur B. Davies’ paint- 
ings were remarkable and Ballard Williams 
was never better represented. Henry W. 
Ranger, Childe Hassam, J. Alden Weir. 
Lillian Genth, Paul Dougherty, Gardner 
Symons, D. W. Tryon, Willard L. Metcalf, 
Ben Foster, Elliott Daingerfield, J. Francis 
Murphy, Albert Groll, Wm. Chase. 
Charles H. Davis, Charles Warren Eaton, 
A. H. Wyant, John C. Johansen and Ma- 
tilda Browne were all represented as well 
as George Inness, Emil Carlsen, W. L 
Lathrop, C. W. Eaton, William Wendt, 
Bruce Crane, R. A. Blakelock, Oa Minor, 
W. Ritschel, G. E. Browne, Charlotte B. 
Coman, and others. 

H. E. W. 


some of the more serious gaps in the 
national collection. 
ireform could hardly be devised, always 
‘supposing it to be carried out under 
intelligent direction. Think what might 
be done by drastic weeding at our own 
| Metropolitan Museum!” 


A more excellent 





AMONG THE DEALERS. 


An exhibition of recent paintings by 
Childe Hassam, including Hudson river 
,scenes, and life in the metropolis, with a 
patriotic note, will be held at the Mon- 
tross Galleries, 550 Fifth Avenue, Jan. 3-20, 
next. 





Jonas Lie, who visited Nova Scotia, the 
Bay of Fundy, Quebec, and other points 
along the St. Lawrence river, last summer, 
will give an exhibition of his recent work 
at the Montross Galleries, Jan 23-Feb. 3. 





Thirty American artists will contribute 
thirty paintings to an exhibition, at the 
Macbeth Galleries in January. Charles W. 
Hawthorne will also give an exhibition of 
his recent pictures there in February. 





The Edmund Dulac exhibition at the 
Scott & Fowles Galleries, 590 Fifth Ave., 
has had a remarkable financial as well as 
artistic success. Out of 69 works a few of 





which are loaned, 60 have been sold. 


judge to be | 





has aroused a Storm jaudity does not stimulate desire. It is a 


ireason to be shown to the general public 
\than for scales to be played in a concert. 
If a female nude were to play the scales 





| management of Mr. G. E. 











Use and Abuse cf the Nude in Art. 
Editor AMERICAN Art NEws. 
Dear Sir: 

Zola said: “Art is nature seen through a 
temperament”; This applies above all to 
i.e nude, It is the finest thing in art, when 
seen through the artist temperament; when 
scen through the eyes of the painting 
“mucker” it becomes the vilest thing on 
earth. 

A circus manager to advertise his show 
offered a prize to the bride who would have 

ceremony performed in public in the 
lion tamer’s cage. Surely a_ sanctifying 
attitude towards the sacrament of marriage 
And now a “movie” show, under the all 
shielding name of “beauty,” exploiting the 
undressed, has found a jury of “artists” 
vho respcct their art so little that they 
lend themselves to a vulgar and demoraliz 
ing advertising scheme by giving their 
names as judges of a competition of art stu- 
dents, real or alleged, in awarding prizes to 
those making. the best nude study of the 
“movie” star, these drawings to be exhibited 
to the leering mob in the lobbies of “movie” 
theatres. 

It will be 


a sad day for the race when 


sad day for the race when it unduly stim- 
ulates desire by the promiscuous exhibition 


of that kind of nudity which has nothing 
to do with art. 
A “life” study is to the art of painting 


what the practising of scales is to music. 
It is only for the purpose of technical train- 





ing. That it possesses an unworthy interest 
for some laymen cannot be helped. But 
from the artistic viewpoint it has no more 


{no doubt there would be a record audience 
; but it would be degrading to the art of 





/ music and demoralizing to the audience. 
To exhibit crude studies of the undressed | 


cumulating a certain amount of rub-!by students in the lobby of a theatre is an 


insult to art. Those competing for the 
beggarly prizes and those awarding them 
show as much respect for their art as the 
aforesaid circus bride does for the scancity 
of marriage. As for the jury that allows 
itself to be exploited by such a scheme, 
they publish the appraisal of their quality, 
their intelligence, their character and their 
attitude towards art. 


N. Y., Dec. 1 


Charles Vezin. 


2, 1916. 
SAINT LOUIS. 

During this month the City Art Museum 
exhibits a collection of modern Dutch art, 
which comes from San Francisco, under the 
DeVries, who was 
in charge of the Netherlands Section of the 
Department of Fine Arts at the Exposition. 
A portion of the works in this exhibition 
were included in the Netherlands Section of 
the Exposition proper. The balance were 
secured from Holland by Mr. DeVries, who 
was commissioned by the Directors of the 
Exposition to assemble a post-Exposition 
exhibition of Dutch art. The collection, 
which contains 170 paintings and 92 prints 
by modern Dutch artists, was exhibited at 
San Francisco, at San Diego and at several 
intermediate points before coming here. 
Among the artists contributing are J. H. S. 
Kever, Martinus Kramer, Carel L. Dake, 
Hobbe Smith, Eugene Liicker, Tjerk Bot- 
tema, Joan Collette, Louis van Soest, Anna 
E. Kerling, Hendrikus van Ingen, C. Vree- 
denburgh, F. Tadama, Anton Mauve, J. C 
W. Cossaar and Jan Toorop. 

An interesting display of paintings and 
pastels by Prof. John S. Ankeney of the 
Art Department of the State University, is 
on at the Public Library. A _ portion of 
the group depicts Missouri landscape with a 
freshness and originality which is delightful. 
No less impressive is a series of oils and 
pastels made at Cape Ann, Mass., last sum- 
mer. Among these, the pastels, “Surf— 
Morning” and “Surf at Pigeon Cove,” are 
especially noteworthy. 

am we F 





Dr. A. C. Humphrey’s Paintings to be Sold. 


It is announced by the American Art As- 
sociation that the collection of paintings 
by American artists. of Dr. A. C. Humphrey. 

will be dispersed early in February. after 
exhibition at the American Art Galleries. 

The collection is a notable one, and num- 
bers nearly two hundred paintings Winslow 
Homer is represented by five examples; the 
late A. H. Wyant. bv nine; Homer D. 


Martin. by eight; J. Francis Murphy, by 
nine. and the late Henry W. Ranger, by 
twelve. Other artists represented are 


George Inness. Gedney Bunce, George H. 
Fuller. Henrv Golden Dearth. Paul Doug- 
hertv. and Childe Hassam. The saie will 
take place at the Hotel Plaza. The catalog 
has heen prenared hv William A. Coffin, 
who is to sail for France this week. 








OBITUARY. 





Heroic Death of R. Fischof. 

There is great sympathy expressed, both 
here and abroad, for Mr. and Mrs. Eugene 
Fischof, on account of the recent death at 
the front on the Somme, at the head of his 
section, of their son, Robert Fischof, 2nd 
lieutenant of dragoons, who had been trans- 
ferred at his request to a regiment of sharp- 
shooters and Zouaves. The young grand- 
son of Mr. Charles Sedelmeyer was very 
popular with his comrades and died a most 
heroic death, as the following excerpts from 
a letter to his mother from Captain de 
Blois, adjudant major of his regiment shows. 
After speaking of the personal qualities, 
which endeared the young man to all, he 
says, “Robert took part in the attack of 
Maurepas on the 18th; I had seen him the 











Robert Fischof 


day before near midnight in the routine of 
work; he was unchanged by the rather hard 
conditions and his spontaneous good humor 
brought pleasure. Later | learned, being 
with the supporting baattlion, almost im- 
mediately what happened to him. 

Starting at 1 A.M. on the 18th for the 
attack of Maurepas, he was struck, during 
the action, by a ball which passed through 
his thigh. He continued, nevertheless, to 
lead his section. and so well that his wound 
was not noticed until he asked his captain 
to allow him to go have it dressed at 
the hospital post. * * * *He went behind 
the lines by the “boyau” of Maurepas, when 
a shell exploding behind him, when a little 
way from the hospital post, finished his life. 

His last words that I know of expressed 
his satisfaction at being wounded during a 
successful attack, in favorable conditions, 
which would only require one or two months 
rest with his family. This, I am told, he 
several times said when receiving the con- 
gratulations of his comrades, as he passed 
on his way to the ambulance. 

Col. Gillois, commanding the X Cuiras- 
siers, also wrote to Mr. Fischof that his son 





died a hero’s death. 

The officer had been mentioned in the 
‘orders of the day, had been decorated with 
the War Cross and recommended for the 
Legion of Honor. 


Ralph and Sydney M. Hunt. 

“Of the many war bereavements suffered 
by Trade members, none, surely, have been 
so acute as that lately borne by Mr. H. Les- 
lie Hunt (Colnaghi and Obach). Practically 
within a week he has been bereft of two 
sons. Acting Captain Ralph L. Hunt, 
after seven years in the ranks of the Queen’s 
Westminsters, resigned, in order to devote 
full attention necessary to the successful 
direction of a Boys’ Brigade Company which 
he had formed. When war broke, he, camp- 
ing with his company, unsuccessfully en- 
deavored to rejoin his old battalion, then 
over strength, but was ultimately accepted 
by the second battalion. After 11 months 
he was sent home to join an Officers’ Train- 
ing Corps, and on May 29 last (in company 
with many officers bound for the Great 
Somme Advance) crossed again to join the 
llth Battalion of the Essex Regiment. On 
Oct. 15. when commanding D Company in 
an attack. a shell struck him, instantly kill- 
ing him. He was aged 28 

Second Lieutenant Sydney W. Hunt, like 
his brother, attempted enlistment immedi- 
ately war broke, but the supervention of a 
serious accident retarded acceptance until 
Jan., 1915, when he joined the 3rd Battalion 
Queen’s Westminsters. He soon became a 
sergeant and, on Aug. 12, 1915, was sent to 
Colchester to an O.T.C. On May 9 last he 
left for France to join the 13th Battalion of 
the Essex Regiment, and fell in action Oct. 
26. aged 23. 
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LONDON LETTER. 
London, Dec. 6, 1916. 

Lord d’Abernon’s Bill, to prevent master- 
pieces leaving this country, and to give the 
National Gallery trustees the power to sell 
the works of masters, already well repre- 
sented in the national collections, has, as 1 
anticipated, given rise to a veritable storm 
of angry criticism. It will be remembered 
that, in last week’s letter, | suggested that 
the Bill opened vistas of possible abuses 
and this view has since been taken up in 
the press and among the dealers, many of 
whom are nevertheless in the highest de- 
gree anxious to obtain some official ap- 
pointment which will give them a voice in 
the matter of disposing of any pictures 
which it may be decided to sell! 

The primary objection, to the project of 
converting national possessions into cash, 
is of course the legal difficulty of selling 
pictures, which have definitely been be- 
queathed or given to the nation, for, as 
has been very justly pointed out, if any one 
is to benefit by such sale, it should surely 
be the relatives of the donors themselves. 
Further, an Old Master, whose canvases 
only fetch today a comparatively small 
amount, may in a few years’ time be among 
those on whom the highest price is placed, 
an example of a case such as this being, for 
instance, El Greco, who a few years ago 
was looked upon as of quite minor import- 
ance, but whose works fetch today ex- 
traordinarily high prices. 

The Importance of the Bill. 

It is not difficult to imagine cases of mis- 
guided judgment which. might mean very 
serious loss to the nation in this way, while 
the ease with which fraud might creep into 
negotiations of this nature, needs no am- 
plification from me. It is to be hoped that 
the present pressure of business in Parlia- 
ment will not prevent the Bill receiving the 
fullest discussion in the House, for surely 
a measure fraught with more serious con- 
sequence to the artistic future of the nation 
at large was never brought forward. 

Last Friday morning I spent at the Marl- 
borough Street Police Court, where Mr. 
Hagop Kevorkian was bringing a criminal 
action against his half-brother, Garabed, for 
the alleged irregular sale of an Ispahan car- 
pet and some guns. As the case was ad- 
journed | am unfortunately not at present in 
a position to comment upon it, except to 
tell you that the plaintiff mentioned more 
than once the fact that comment had been 
made with regard to him in an American 
Art paper, referring evidently to the Art 
News. The case comes up again for hearing 
on Friday next. 

A remarkable price for a spoon was re- 
corded at Christie’s last week when an 
\nglo-Saxon parcel gilt, specimen, belong- 
ing probably to the V Century, was pur- 
chased by Messrs. Crichton for 
The spoon, which measures about 7 inches 
in length, was discoveréd some sixty years 
ago in Kent, and was the subject of an 
article in the Burlington Magazine some 
little time back. Good prices were also real- 
ised for Chelsea candelabra, a pair modelled 
by Roubilliac, representing Cupid and 
Psyche, wreathed with flowers, bringing 
£194, 

No Alien Enemies Wanted. 

The Director of the Goupil Gallery at 
which the London Group is holding its ex- 
hibition, is taking a very strong line with 
regard to alien enemies, conscientious ob- 


jectors and pro-Germans, such persons be- | 


ing expressely forbidden access to the rooms. 
Indeed the prohibition has distinctly limited 
the number of contributors as well as of vis- 
itors, several members of the Group who 
hold distinct views against compulsory 
service, having deemed it politic not to sub- 
mit their works for exhibition. How far 
it is justifiable to apply principles of this 


nature to matters of art is open to criticism, | 


though there is probably nothing more sig- 
nificant in the action of the director than 
a desire to make things as uncomfortable 
as may be, for those whose wartime views 
he disapproves of! 

There are several shows of interest ar- 
ranged for the near future in the neighbor- 
hood of Bond Street and St. James’. One 
is the exhibition of Lady Drogheda’s aero- 
nautical pictures to take place at the Knoed- 
ler Galleries. Lady Drogheda is an expert 
in matters of aviation, and her collection of 
prints relating to the science is a particularly 
admirable one. The Royal Aero Club is 
also contributing some of its aviation pic- 
tures to the show, the proceeds of which 
will go to the Irish Hospitals’ Supply Depot 
and the Flying Services Fund. 

Another exhibition of merit is that of 
Walter Sickert’s paintings at the Carfax 
Gallery. I must confess to a slight weari- 
ness of this artist’s constant choice of sor- 
did themes for his work, but one has never- 
theless to confess the greatest admiration 
for the skill, with which he invariably ex- 
presses the atmosphere proper to his sub- 
ject. But one does not always feel in a 
Zolaesque mood and would occasionally ex- 
change a little of his consummate realism 
for something a little more eonreeer,. 

Ie". 


£320.10. | 


BOSTON. 


Among the current exhibitions now on 
adapted to the Christmas season, consisting 
of small canvases “suitable for gifts,” is that 
at the Vose Galleries. This is an annual 
custom, and is fully up to the high standard 
of excellence one adways expects at Voses’ 
An entire wall of the red gallery is given 
up to little pictures by modern Dutchmen. 


local and modern painters are shown, in- 
cluding sprightly and interesting examples 
of Mrs. E. P. Nordell, Sally Cross, Elton 
Caser, Mrs. Rose O'Neil Wilson, and others. 
_“Little pictures” are also on view at the 
Guild, culled from the artist members’ 
studios. One notes with pleasure, Philip L. 
Hale’s charming “Girl with Muff,” and be- 
neath it a distinguished little Paxton paint- 
ing of a girl in an iredescent .costume. 
Rosamond Smith’s “Girl and Pine soughs” 
is also noticeable. George L. Noyes con- 
tributes some small Gloucester sketches and 
Louis Kronberg some ballet girls, and there 
is good work by 


and others. 

Artists contributing to the “atelier” of the 
Allied Bazaar at Mechanics Building (“New 
England’s supreme effort for relief among 
entente allies”) are legion. It is reported 
that every painter of any standing what- 
ever, has given to this cause. 

_A_new, that is to say, recently imported 
Copley has come to town and is fittingly in- 
stalled in the Copley Gallery. It was paint- 
ed during Copley’s stay in England and is 
a good example of the painter’s so-called 
English period. 

At a local gallery, Capt. Cecil Stuart ex- 
hibits. a number of landscapes and portraits. 
This is the captain's debut as a painter, and 
it shows love of art and appreciation of 
jnature. At this gallery, also, Sears Gallagher 
exploits local picturesqueness in a large 
number of etchings and litographs. It will 
be remembered that Joseph Pennell, in his 
now dictum, denied the aforesaid 





famous 
quality of picturesqueness to Boston, declar- 
ing her “undrawable.” Like a true knight 
errant Mr. Gallagher takes up the lance (in 
this case the needle point and the pen) in 
her artistic honor, and well vin- 
dicate it! 

_ The Boston Museum of Fine Arts is show- 
ing a memorial exhibition of the works of 
Maria Hallowell Loud in Gallery XI. 


does he 


; MINNEAPOLIS. 

The trustees of the Minneapolis Museum 
gave a reception recently to members and 
friends, at which there was a triple attrac- 
tion for the guests, the newly installed 
Egyptian princess Lady Tachat, 3,000 years 
old, brilliant in coloring, with many con- 
temporary belongings, two cases contain- 
ing an important collection of necklaces in 
|patterns—the gift of Mr. T. B. Walker, and 
a papyrus painting dating back to 1000 B, C 
part of a scroll for a priest at Thebes. A 
fine statuette is in bronze, the subject, the 
goddess Neith, the Egyptian Minevera, is 
exhibited in a separate case. 

Another attraction is the second annual 
exhibition of local artists and craft workers 
who make a fine display, which includes 
sculpture, painting and decorated china. A 
number of the paintings won praise at the 
State Fair. One of the pictures which won 
a gold medal was painted by Director Jo- 
seph Breck. The “War Mother,” by Mrs. 
Greenman, also a landscape by Marietta 
| Fournier of a wooded path in deep shadows, 
were also shown. 

The first showing of the Ladd collection 
of prints is an attraction. From this large 
collection by a generous unknown donor. 
some 150 etchings are now on the walls of 
the new print gallery. The gallery itself 
has been made most attractive by being di- 
vided into three cabinets or sections. 

M. C. Wells. 
ie SAN FRANCISCO. 

The present exhibition of California art 
at the Fine Arts Association Building com- 
|prises the work of the members of the As- 
|sociations, and is one of the most compre- 
jhensive exhibitions of painting and sculp- 
ture which has been given in recent years. 

The exhibition is followed this month by 
a loan collection of tapestries, etchings, 
paintings and other rare and choice works 
of art from the remarkable and well known 
collection of Mrs. Phoebe Hearst. 

The annual exhibition of paintings and 
sculpture by the Bohemian Club is on in the 
club rooms to Dec. 18. 

In the Tolerton Gallery there is at present 
a notable exhibition of paintings by Anne 
M. Bremer, to be followed late this month 
by a display of paintings by old Spanish 
Masters. 











Prunaire Engravings For Museum. 

Mr. Samuel P. Avery has purchased and 
presented to the Brooklyn Museum the 
entire collection of the wood-engravings of 
Alfred Prunaire which were shown at the 
Museum during November. The purchase 
was made from the widow of the artist, 
Mme. Fanny A. Prunaire. 





In the green (front) gallery the works of | 
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PHILADELPHIA. 

Three exhibitions opening on the same 
date will interest the local art public inter- 
ested in contemporary art from now well on 
to New Year’s. The most important is the 
exhibition of American Women Sculptors 
continuing until Dec. 28 at the Plastic Club, 
showing in a most impressive way the re- 
markable advance in lines of serious en- 
deavor in sculptural expression now in 
process of evolution among women, hitherto 
looked upon as somewhat dilettante. No 
longer is their work restricted to representa- 
tions of motherhood, infantile charms, or 
household pets, but here one sees well exe- 
cuted models for historic monuments, boldly 
conceived groups of animated figures, por- 
trait busts of strongly marked character, 
fountain figures, sun dials, idealistic heads 
and symbolic works of various kinds. The 
Auguste Rodin medal was awarded to Miss 
Anna Vaughan Hyatt for the original model 
of the equestrian monument to Jcanne d’Arc 
recently erected in New York. She also 


5 rc Charles H. Woodbury,|exhibits some fine animal sculpture in a 
Gertrude Fiske, H. D. Murphy, W. J. Kaula group of men and horses for a “Gate Post,” 


and a work in polychrome, “Girl and 
Crane.” A live pair of dancers by Florence 
Lucius entitled “A Garden Group;” a 
kingly looking “Old Lion,” bronze, by 


” 


Grace Mott Johnson and a “Portrait Study 
by Beatrice Fenton, received Honorable 
Mentions. Gertrude V. Whitney’s “Head 
of Titanic Memorial” in black Belgian 
marble; a “Bacchanal Head” in 
bronze by Evelyn Beatrice Longman; a 
charming nude, “Spring,” by the late Helen 
Farnsworth Mears; “Frog Baby” and 
“Duck Baby,” by Edith B. Parsons; a curi- 
ous “Impression” of a head in black marble 
by Renee Praha, and an unusual composi- 
tion entitled “The Spirit of Aviation,” by 
Dorothy Wright Pierce, place the exhibition 
on a high plane of excellence, thanks to 
the initiative of Miss Beatrice Fox and Miss 
Ethel de Turk, Chairman Exhibition Com- 
mittee. 

Some 75 oils are shown by the members 
of the Art Club in the recent annual show. 
The official portrait is much to the fore, 
that of Mr. J. J. Albright with his two 
daughters, painted by E. C. 
distinguished from the 
(the donor of the Albright Gallery to Buffa 
lo), and also from the consummate execu- 
tion of the work. Quite satisfying also as 
to technique are Henry R. Rittenberg’s por- 
trait of Doctor Leslie W. Miller, principal 
of the School of Industrial Art, Adolphe 
Borie’s portrait of his father, Beauveau 
Borie, Lazar Raditz’s portrait of Mrs. 
Raditz which he entitles “Henrietta,” and 
Leopold Seyffert’s clever portrait study of 
a Spanish muleteer. The central point of 
interest on the south wall is Emil Carlsen’s 
“Meeting of the Seas,” an accomplished bit 
of marine painting, highly keyed and con- 
fident in the attack. 

A graceful tribute to the memory of 
William M. Chase is noted in the palm 
leaves draping a group of three of his earlier 
works, a “still life’ and two small land- 
scapes. A capital partly draped nude “A 
Young Girl,” is by Leon Kroll. Paul King’s 
two pictures, “Hauling Ice” and “The White 
Cloud,” are as usual in fine perception of 
tone and value. American landscape art is 
further represented by examples of Gard- 
ner Symons, E. W. Redfield, Henry B. 
Snell, Charles S. Corson, Howard Giles and 
Alexander and Birge Harrison. 

At the Sketch Club 49 oils by the mem- 
bers are to be seen until Dec. 23. There is 
a very skilfully treated portrait of a negro 
boy by Leopold Seyffert, full of character 
and refined in color, a symphony in “Black 
and Yellow;” a poetic “Moonlight” by C. A. 
Ricciardi; an excellent example of Fred 
Wagner’s sure touch in his: “Mill Race;” 
“Sunlight on Snow,” well expressed by 
Henry A. Rand; more snow in Fred Nunn’s 
“Winter Along Canal,” very true in color, 
and good “Storm Clouds,” by Frank Reed 
Whiteside. The monthly dinner of the club 
on Dec. 9 was followed by an address by 
Dr. Christian Brinton upon the Art and Life 
of Zuloaga. 

A severe arraignment of the followers of 
the extremists in what is called modern art 
was the leading feature of Edwin H. Blash- 
field’s lecture to the Pa. Academy Fellow- 
ship, Dec. 7. The subject was “Prepared- 
ness in Art” and the lecturer claimed that 
it is the inclination to avoid or undervalue 
the years of study, hitherto considered 
necessary to the equipment of an artist, that 
is back of the extravagant performances of 
those who pretend to be the leaders of a 
new movement. Eugéne Castello. 





American Art at Union League. 


There are thirty paintings of quality by 
well known American artists displayed in 
the first exhibition of the season at the 
Union League Club. The exhibition, ar- 
ranged by Harry W. Watrous, chairman of 
the committe on art, is divided into groups 
and among the artists represented are three 
tonal painters: George Bowert, Paul Louis 
Dessar, and Frederick Ballard Williams, 
and two figure-painters, I. Irving Couse and 
Edward H. Potthast. 


Tarbell, the | 
personality, | 


PARIS LETTER. 

" Paris, Dec. 6, 1916. 

y, modest show has _ been 
at the Gallerie Devambez. ‘I his is coe 
sively confined to pictures relating to the 
war. In company with well known artists 
such as Maurice Chabas, André Devambez, 
Abel Faivre, Georges Scott, Sem and Wil- 
lette, are several to whom Armageddon 
seems to have brought their first reaily suc- 
cessful inspiration. Not exactly o: that 
group, but one of the most briiiant artists 
exhibiting, is Gustave Pierre. in his de- 
lineation of faces he is singularly hteral, but 
gives to them at the same time, especially 
the eyes, an immense force of sentient in- 
telligence. In pictures wherein composition 
is an essential element as “The Cantonment 
at Night,” he has lifted “anecdotal art” 
above its ordinary level of popular banality 
and imparted to it dignity and power. 

There is in some of Jean-Gabriel Domer- 
gue’s battlefield-scenes a decidedly Dan- 
|tesque quality. In his colored designs he 
‘produces a_ particularly individual effect, 
| using pastel and gouache in combination. 
'He has made a strikingly vivid portrait of 
the young Duc de Rohan, who died recently 
|0: battle wounds. Arrangements have been 
| made for an exhibition of portraits by M. 
Domergue in New York early next year. 

Willette has excelled himself in two tragi- 
satirical drawings: “Up Ye Dead!” and “It 
Is not my Good Old God!”—the latter rep- 








greet) resenting Wilhelm II as cowering at the 


| foot of the Eternal Throne, from which the 
Almighty, whose countenance is that of the 
iChrist, leans forward to meet his shrinking 
‘gaze. The works of Guy Arnaux, who has 
developed a vigorous style, painting in broad 
lines on glass, Abel Trouchet, Louis Moin, 
|Louise Breslau and A. Sénéchal are all de- 
|serving of particular attention. The last 
named has produced a series of some fifty 
lor more pastels, illustrating the various 
|stages of the devastation of Rheims by 
| bombardment. His success in some of these 
is remarkable; in others his efforts to re- 
produce the reflex effects of fire are ex- 
iaggerative and erroneous. 


Pictures by a Belgian. 

Visions of affright, of slaughter, of pity, 
haunt the imagination of the Belgian paint- 
er, Henry de Groux, whose most recent 
works are on exhibition in a gallery of the 
irue La Boétie, noted for the welcome it 
|affords to “extremists” in art. He has added 
his part to the panorama of blood, which 
the present period must leave as a vast 
and indelible stain upon the visual memory 
of mankind. But here the needless afflic- 
tive exaggeration is too evident. We al- 
i centy sup full enough of horror—we who 
diligently read the descriptive columns of 
the war correspondents. To bring the real- 
ity of war too near in imagination to those 
who are under no immediate necessity to 
;share in it is gratuitous cruelty. It would 
be quite as logical to give a cinéma of the 
interior of an abattoir at the dinner-table, 
|simply because cooked viands are served 
there. 
| M. de Groux and several other artists who 
have not been near the front of battle have 
igiven too full rein to the nightmare of 
horror and their effort seems to be to outdo 
even the admitted repulsiveness of war—a 
‘thing which at first glance appears to the 
sane understanding almost impossible, al- 
though it is not. M. de Groux does not find 
even in the present war excuse enough for 
that lavish expenditure of red paint which 
alone will content him. He pictures botlf 
Austerlitz and Waterloo with the same san- 
guinary excess. Where it is not running or 
clotted blood that is seen, it is the ultra- 
sombre hues of ruin, of desolation, of de- 
spair. He seems to throb alternately with 
all the more violent emotions—anger, hor- 
ror, fear, compassion, fathomless grief. It 
is not to be denied that there is a certain 
loftiness to his inspiration, and that he is a 
master in forceful expression; but, after all, 
it is like that of the ambitious actor whose 
undiscfplined energy finds vent in ranting. 
Pascal said that continuity in anything fa- 
tigues, and this truth is illustrated more 
easily in art than in most other things. 


Illustration by Luce. 


There is an exhibition by Luce at the 
Bernheim Jeune Gallery, opposite the Made- 
leine, which will add nothing to the artist’s 
reputation. In his washed drawings he is 
better than in his paintings. The latter lack 
clearness and are absolutely impervious to 
analytical scrutiny as to detail. The eye 
receives almost always only a blurred im- 
pression of contour and projection. An ex- 
cess of paint and its application in too heavy 
installments make it impossible for the 
artist to attain to any real value in delinea- 
tion. Without exception, his subjects are 
all of the war, and in themselves are inter- 
esting, well conceived and well composed. 

Briggs Davenport. 








A “varnishing day” dinner following the 
National Academy artists view, was he 
last night at the Salmagundi Club, 14 
W. 12 St. 
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CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS. 


American Art Galleries, Madison Square S.—Rare 
books, Mss., etc.—Arthur Blackburne collection of 
old Velvets, Brocades, Embroideries, Fans and Fur- 
niture. 

Arlington Galleries, 274 Madison 
tures and Sculptures, to Dec. 24. 

Brooklyn Museum—First Exhibition of the Brooklyn 
Society of Etchers, to Dec, 31.—Oiuls by Ignacio 
Zuloaga, to Jan, 2. 


Dec. 23. 

Canessa Gallery, 1 W. 50 St.—Masterpieces in Sculp- 
ture, to Dec. 20. 

City Club, 55 W. 44 St.—Figure oils by F. Luis Mora, 
to Dec. 20.—Small Pictures by Salmagundi Club 
Members to follow. 

Cosmopolitan Club, 133 E. 40 St.—Paintings and 
Drawings by Lillian Westcott Hale, to Dec. 20. 

Daniel Gallery, 2 W. 47 St.—Gift Paintings, to Dec. | 


31. | 

Dreicer & Co., 560 Fifth Ave.—Exhibition of Chi- 
nese Porcelains. 

Durand Ruel, 12 E. 57 St.—Works by Claude Monet, 
to Dec. 23 

Durant Kiins, Show Rooms, 
tion of Faience, 

Ehrich Galeries, 707 Fifth 
w.adonna, to Dec, 30. 

8 W. bth St.—Exhibition of Portraits, to Dec. 31. 

Fine Arts Building, 215 &. 57 St.—Winter Exhibition 
of tne National Academy, to Jan. 14. 

Folsom Galleries, 396 Fifth Ave.—Paintings by 
Adoiphe storie, Dec. 18-29. | 

Goupil & Co., 58 W. 45 St.—Japanesque Color Prints | 
vy Cnarles W. Bartiett. 

Keiunedy & Co., 613 ritth Ave.—Old English Color 
Prints and Etchings by W. A. Sherwood, to Dec. 31. 

Keppel & Co., 4 E. 39 St.—Landscape Etchings of 
aii Schools, to Dec. 30. 

Knoedler & Co., 556 Fifth Ave.—Old, English Prints 
in Color, XVIi Century Portrait Prints by Nan- 
teuil and others. Modern American and Foreign | 
Pictures. 

Lai- Yuan 
Pictures. 

The Little Gallery, 15 E. 40 St.—Hand-wrought Silver 
and Jewelry by Master Craftsmen of the Boston | 
Society of Arts and Crafts. 

Catharine Lorillard Wolte Art Club, 802 Broadway— 
Dec. Exhibition of Works by Members. 

Macbeth Galleries, 450 Fifth Ave.—Watercolors by 
Paul Dougherty, to Jan. 15. 

Metropolitan Museum, Central Park at 82 St. East— 
Open daily from 10 A. M. to 5 P. M.; Saturdays 
unul 10 P. M.; Sundays, 1 P. M, to 5 P. M. Ad- 
mission Mondays and Fridays, 25c. Free other days. 

Montross Gallery, 550 Fifth Ave.—Works by the 
Contemporary Group, to Dec. 30. 

Municipal Art Gallery, Irving Place and 16 St.—Sth 
Annual Exhib’n Association for Culture, to Jan. 8. 

National Arts Club, 119 E. 19 St.—11ith Annual Ex- 
hibition of Arts and Crafts, to Dec. 29. 

N. Y. Pub. Library, Print Gallery (room 321): Amer- 
ican Portraiture of the Colonial and Revolutionary 
periods ;Gallery 322: Mezzotints from the J. L. 
Cadwalader Collection—Exhibits illustrating the 
“Making of Prints’; Stuart Gallery (316): Chiaro- 
scuro Prints—Henry Wolf Memorial Exhibition. 
Main Exhibition Room—Exhibition of American 
Drama, to Feb. 1. 

Photo-Secession, 291 Fifth Ave.—Watercolors and 
Drawings by Georgia S. Engelhard and Pictures by 
a Group, to Dec. 26. 

Reinhardt Galleries, 565 Fifth Ave.—Sculptures by 
Jo. Davidson, to Dec. 23. 
Scott and Fowles Galleries, 590 Fifth Ave.—Water- 

colors by Edmund Dulac, to Dec. 30. 

Salmagundi Club, 14 W. 12 St.—Watercolors. Etch- 
ings and Illustrations by members, to Dec. 23. 
Jacques Seligmann & Co., Inc., 705 Fifth Ave.— 
me. De Montagnac Collection of Antiques, Laces, 
etc., and Artistic Work by Widows of French 

Soldiers. 

Snedecor & Co., 107 W. 46 St.—Sketches and Paint- 
ings by Allan C. Eldredge. 

Emile Tabbagh Galleries, 707 Fifth Ave.—Persian 
Miniatures and Ancient Glass, to Dec. 30. 

Wanamaker’s Old Building—Broadway and 9 St.— 
Paintings by Elise Meifren. 


16 W. 56 St.—Exhibi- 


Ave.—Paintings of the 


Gallery, 557 Fifth Ave.—Early Chinese 





Painters and Sculptors Exhibition of Small Pic- | James 


| Gaunt of 15 West Fifty-fifth Street, who 
D. &. Butler & Co., 601 Madison Ave.—Mezzotints’ gets the residuary estate for life. 
in color by S. Arlent Edwards and others, to | 





| Syracuse, offset Miss Ranger’s assertion that 
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BEQUESTS TO TWO MUSEUMS. | 
_ The Metropolitan Museum and the Amer-| 
ican Museum of Natural History each re- 
ceive bequests which are expected to amount | 


Ave.—Women|tO more than $100,000, under the will of | 


Gaunt, filed for probate Dec. 8. 
‘This directs that the bequests be paid after 
the death of his brother, Dr. Thomas T, 


Upon his, 
death $5,000 each is to be paid to the Child- 
ren’s Aid Society and the N. Y. Associa- 
tion for Improving the Condition of the 
Poor, while the residue 
museums 


goes to. the 


MRS. HARKNESS’ ART BEQUESTS. 

Mrs. Mary Warden Harkness, whose will 
was filed Wednesday, left a small collection 
of paintings to her brother-in-law, Edward 
S. Harkness. This is to go on his death to 
the Cleveland Museum, as the Charles W. 
Harkness gift. To the same institution is| 
left a collection of China and $100,000. 


SAY RANGER WAS COMPETENT. 
Mr. Charles H. Beckett, argued Tuesday 


before Surrogate Fowler against the ap 
pointment of Miss Edith F, Ranger, as} 
temporary administrator of the $200,00 
estate of her brother, Henry W. Ranger, 


who left his estate to encourage American 
art, and cut her off in his will. He declared 
the painter considered his only sister “a 
thorn in his side.” 

\ffidavits from friends of Mr. 
among them Justice Leonard C. 


Ranger, 
Crouch of 


her brother was mentally incompetent. The 
Surrogate appointed Mr. William Macbeth 


and Mr. Charles Henry Phelps, as adminis 
trators. They are named executors in the 
will. 


BARNARD’S LINCOLN STATUE. 

A vigorously modeled 
characterized heroic size 
Lincoln, by George Gray Barnard, which 
is to be place in Lytte Park, Cincinnati, 
as the gift to that city of Mr. and Mrs. 
Charles P. Taft, among others was set up 
temporarily this week for inspection, in the 
grounds of the Union Theological Semin- 
ary in Upper Broadway. Including the 
base the monument is 13 feet high and the 
figure is standing. 


and strongly 
bronze. statue of 


Anderson Galleries Buy Corner. 

The Anderson Galleries Inc., of which 
Mr. Mitchell Kennerly is president, have 
purchased from Mrs. Lillian Babbitt Hyde, 
the building and land 284 and 286 Madison 


\ve., they now lease and the land on 
which their building 15 and 17 E. 40 St., 
now stands. Plans for a 21 story office 


building on the Madison Ave. corner have 
already been drawn, the cost being 
mated at $200,000. The combined proper- 


esti- 








CALENDAR OF AUCTION SALES. | 
American Art Galleries, Madison Square South.— | 
Collection of Beautiful Old Velvets, Brocades and | 
Embroideries, Fine Laces, Fans, Antique Engli,h 
and other Furniture, and Other Rare Objects. To 
be sold by order of Mr. Arthur Blackburne, of | 
London, afts, Dec. 18-20. 
Anderson Galleries, 15 and 17 E. 40 St.—Collection of 
Id English Silver, Ivories and Laces.—Collection 
of Ancient Art from Azeez Khayat, Dec. 18-19 afts. | 
Fifth Avenue Auction Rooms, Inc., 333-341 . Fourth | 
Ave.—Shotaro Sato Collection, afts. Dec. 19-20. Na- 
jib Hashim Collection, afts Dec. 21-22. Japanese 
Color Prints and Stencils, evegs, Dec. 21-22. 





Mrs. Huntington Buys Native Art. 
Mrs. Henry E. Huntington has purchased 
through the Anderson Galleries one of thie 
paintings by Jerome Blum which have been 
on exhibition there during the past two| 
weeks. This is the second of Mr. Blum’s 
paintings to be bought from this exhibition 





by a prominent New Yorker. 





ties sold by Mrs. Hyde have been held at 
about $750,000. 

On Monday the 15 and 17 E. 40th St., 
Company, capitalized at $20,000, was in- 
corporated with Messrs. W. K. and W. H. 
Bixby of St. Louis and Mr. M. E. Samson 
of N. Y. as directors. 





Sale of Ancient Art. 

The ancient art now on exhibition at the 
Anderson Galleries and to be sold Monday 
and Tuesday aft’s is from the collection of 
Azeez Khayat of New York. There is a 
very large selection of necklaces made of 
Egyptian beads; the rugs while not humer- 
ous, are interesting pieces from Turkey and 
China; the iridiscent glass is in great beauty 
and: variety, and among other objects of 
interest to collectors are Egyptian scarabs, 
Babylonian tablets, Etruscan vases, and 
bronzes from Greece and Rome. 








Vernay 


Old English Furniture—Old 
English Pottery—Old Eng- 
lish Glass- Old English Sil- 
ver—Old English Pewter. 
Original Examples. 


New York. 10, 12, 14 E. 45th Street 
London, W. 217 Piccadilly 
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N. E. MONTROSS 


Works of Art 


MONTROSS GALLERY 
$50 FIFTH AVE. NEW YORK 








@e XVIIth Century 
Gallery of 


Old -“Masters 


HIGH CLASS 
PAINTINGS 


23a OLD BOND STREET, LONDON, W. 








Montross Gallery 
Contemporary 
Group EXHIBITION 


December 12 to 30 


550 FIFIH AVENUE 
Above 45th Street NEW YORK 
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EW ETCHINGS 


| 

| St. Patrick’s Cathedral 
New York 

by CURT SZEKESSY 


Chateau des Comtes 
Ghent 

by HEDLEY FITTON 

| 

} 
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KENNEDY & CO. 


613 Fifth Ave. 
at 49th Street NEW YORK 














Prints done in the Japanese manner 
by Charles W. Bartlett of Japan 
On Exhibition at the Galleries of 


GOUPIL & CO. OF PARIS 
58 WEST 45th STREET, NEW YORK 
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The engagement has been announced of 

Miss Iris Tree, daughter of Sir Herbert and 

Lady Tree to Curtis Moffat, a painter. 





AMERICAN 


ART NEWS. 











DURAND-RUEL 


New York - 12 East 57th Street 
Paris - - - 16 Rue Lafitte 





























_ William Macbeth 
Paintings 
by 
American Artists | 


ANNOUNCEMENTS OF EXHIBITIONS 
MAILED ON REQUEST 


450 FIFTH AVENUE 


AT FORTIETH STREET 


| 
} 











ART SALON UNIVERSAL 
FINE PAINTINGS 
Rare Prints 
416 MADISON AVE. Tel. Murray Hill 4180 














Telephone Bryant 5308 Established 1875 
D. CALO & SONS 
American and f'oreign Paintings 


Artistic Picture Frames 
8-10 West 45th Street New York 











ARDSLEY STUDIOS 


110 COLUMBIA HEIGHTS, BROOKLYN, N. Y. 


Important Exhibition—Impressionism 
Post-Impression'sm—Cubism 


Open Throughout December 


PERSIAN ANTIQUE GALLERY 


539 Madison Avenue New York City 
EXHIBITION ON FREE VIEW 
Collection of R. Khan Monif of Persia 
llth Century Persian Rhages, Sultana- 
bad Potteries, 15th Century Persian 
miniatures and manuscripts. 

















Halsey French Engravings Sold. 


The sale of the XVIII Century French 
engravings, of the Frederic R. Halsey col- 
lection, began Monday evening, at the An- 
derson Galleries, the results of the session 
amounting to $13,898. M. Knoedler & Co., 
gave $1700 for Bonnet’s engraving of 
Boucher’s “Head of Flora,” $450 for the 
Jannet, after Van Loo, portraits of Louis 
XVI and Marie Antoinette; $420 for the 
same engravers “La Jarretiere, after Huet, 
and $250 each, for his “L’Amant Ecoute” 
and “L’Eventail Casse,” after the same ar- 
tist. Mr. P. J. Gannon paid $800 each for 
Jaudouin’s “Le Bain” and “Le Lever,” en- 
graved by N. F. Regnault. Mr. H. Ray gave 
$325 for Alix’s interpretation of Lespinay’s 
“Costume Hambourgeoise.” Kennedy & Co. 
secured, for $250, Baudouin’s “Covcher ce 
la Mariee,” reproduced by Moreau le Jeune 
and Simonet. 

At the second session on Tuesday even- 
ing $30,377 was realized. M. Knoedler & 
Co., paid $2,500 for “Les Deux Baisers 
$2,200 for “La Promenade Publique, $2,100 
for “La Rose,” $1,800 for “La Main” and 
$1,050 for “Annette et Lubin,” all by Debu- 
court. Mr. H. R. Ray gave $2,100 for De- 
bucourt’s “Promenade dans la Galerie du 
Palais Royal” and $1,900 for his “Heur et 
Malheur.” as well $1,400 for Descourtis’ “L 
Amant Surpris.” oe 

The Union Club paid $510 for Descourtis 
“Noce de Village” and $430 for his “Foire 
de Village.” 











JULIUS BOHLER 
Briennerstrasse 12 
Munich 


Paris 





BOHLER & STEINMEYER 


HIGH CLASS OLD PAINTINGS—WORKS OF ART 
34 WEST 54TH STREET 


NEW YORK 


STEINMEYER & FILS 


Cologne: 3 Domkloster 


: 3 Place du Theatre Francais 














EXHIBITION CALENDAR FOR ARTISTS. 








Exhibition of Paintings and Sculpture of the Charcoal Club of Baltimore, Peabody Institute. 
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At the Wednesday session, $54,726 was, $42,750, which makes the grand total $49,097. 


| realized. Mr. H. Robinson paid the Ameri- 

can print record price of $11,000 for Jan- 
inet’s “L’Aveu Difficile.’” Mr. Joseph Du- 
|} veen gave $5,000 for the same artist’s “In- 
discretion,” and $1,700 each for his “Nina 
|} ou La Folle par Amour” and “La Compar- 
| aison.” M. Knoedler & Co. secured for 
| $4.250 Le Coeur after Lavrience’s “La 
Collin Maillard,” for $2,600; Janinet’s ‘“Toi- 
lette de Venus,” for $2,000, an unknown’s in- 
terpretation of Lavrience’s “Le Joli Chien,” 
for $1,800, his “Venus en Reflection” and 
for $1,600 his “Venus Desarment |’Amour.” 
Kennedy & Co. gave $1,500 for Janinet’s 
“La Folie” and $1,200 for the Chapu after 
Lavrence “Les Deux Soeurs au Pare de 
Ste. Claire.” For Janinet’s “L’Amour,” Mr. 
George D. Smith paid $1,425. The Deque- 
vauville after Lavrience’s “L’Assemblé au 
Concert,” brought $1,400 and Janinet’s “Ma- 
demoiselle du T.,” $1,150, the latter from 
James F. Drake. 

On Thursday $6,743 brought the grand 
total that far, including the former divisons 
of the sale, to $199,232.50. Mr. James F. 
Drake paid $500 for “Dons Imprudents,” 
and $475 for “Le Retour de la Vertue,” both 
by De Longueil after Borel. 





Mrs. Sayre Old Masters Sold. 


The first session, Wednesday, of the sale 
at the Clarke Art Rooms of the early 
Italian and Spanish paintings, owned by 
Mrs. Robert H. Sayre, mother of the Presi- 
dent’s son-in-law, Mr. Francis Bowe Sayre, 
brought $6,347. Mr. Bond gave $1,500 for a 
XVI century “Madonna, Child and St. 
John,” by an unknown artist and $425 for 
a XV “Christ on the Cross” also by an un-| 
| known. 
The final session, 


Thursday, brought 


Mr. Bond gave $10,000 for an Umbrian 
“Holy Family” and the Kleinberger Gal- 
leries $4,000 for Del Biondo’s “Madonna 
and Child.” 





Judge Sewall Library Sale. 

The sale, held Dec. 9, by Scott & 
O’Shaughnessy at the Collectors Club, of 
the books, pamphlets, autographs and pic- 
tures of Judge Samuel Sewall, of Mass. 
1652-1730, brought a total of $16,370.25. Mr. 
George D. Smith gave $1,600 for “The Acts 
and Laws of His Majesties Colony of Con- 
necticut in New England,” Green and A\Il- 
len, Boston, 1702, together with which are 
bound’ several early English statutes relat- 
ing to New England. To the same buyer 
went at $1,360 the rare first American edi- 
tion of “Pilgrims Progress,” Green, Boston, 
1681; at $1,520 the Ms. of the earliest poem 
of Goldsmith, “Stanzas on the Taking of 
Quebec and the Death of General Wolfe,” 
which was presented to his brother Henry, 
and at $750 Leeds’ “The Innocent Vindi- 
cated from the Falsehoods and Slanders of 
Certain Certificates,” Bradford, N. Y., 1695. 





J. H. Osborne and Others’ Sale. 

At the first session of the John Henry 
Osborne and others’ sale, at the American 
Art Galleries, on Welnsoiey, $17,403 was 
realized. Mr. Gabriel Weiss gave $1,350 for 
first Kilmarnock edition of Burns, bound by 
Riviere; $560 for 24 Dickens’ drawings by 
“Phiz,” and $260 for a first edition of “Eng- 
lish Bards and Scotch Reviewers.” Mr. A. 
Swann, agent, paid $1,025 for the Vierge, 
“Don Quixote,” with extra illustrations, in- 
cluding originals by Cruikshank; $500 for 
Alken’s “The Melton Mowbray Hunt” and 
$330 for the Century “Battles and Leaders 








Important Collection of 


ANTIQUE CHINESE 


BROCADES AND TAPESTRIES 


Also Old Japanese Brocades 
of extensive varieties. Ivory and 
Wood Netsukes, Inros, Lacquered 
Wood Buddhas and Shrines. 


Korean and Japanese 


ANTIQUE POTTERIES 


Ancient Daggers and Chintos-and a 
Small Quantity of Chinese Curios. 


The Property of 
Mr. Shotaro Sato, 
of Kyoto, Japan, 
To Be Sold at 


Unrestricted Public Auction, 
Tuesday and Wednesday, December 


On View To-Day and Following Days Until Hour of Sale 
AT THE GALLERIES OF 


Fifth Avenue Auction Rooms, Inc. 


333-341 Fourth Avenue, at 25th Street. 


Important Specimens of 


JADES AND CRYSTALS 


Including a Collection of Old Chinese 
Snuff Bottles. 

CHINESE AND KOREAN 
Porcelains and Potteries 
Including Specimens of the Han Tang, 
Yuan, Sung and Ching Dynasties; 
Ancient Bronzes, Stone Carvings of 
Primitive Ages, Bird Cages, Japanese 
Swords, Sword Guards, Netsukes and 

Other Curios and Several Fine 
Old Chinese Rugs 
The Property of 
Mr. Najib Hashim, 
and also 
A Prominent Collector, 
of New York City. 
Auction Sessions Thursday and Fri- 
day, December 21, 22, from 2:15 





ESTABLISHED 1800 


sw Ehrich Galleries 


Dealers in “‘Oid Masters’’ exclusively 
707 FIFTH AVE. at 55th Street NEW YORK 











“ LD MASTERS” exclu- 
QO sively are sold by The 
Ehrich Galleries. At all 
times one may find examples of 
the greatest Old Masters, as 
well as numerous paintings of 
artistic merit by Old Masters of 
lesser renown which are moder- 
ate in price. The ‘‘Old Masters” 
procured of us are always ex- 
changeable at full purchase 
price. 


PHOTOGRAPHS OF PAINTINGS 
IN THE GALLERIES ON REQUEST 








Young’s Art Galleries 


Home of American Art 
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NEW GALLERIES 
66 East Jackson Blvd. 


CHICAGO, ILL. 


HN 
CECILIA SCHIEWECK 


Paintings Successor to 


Henry Reinhardt 
Rare Objects of Art | MILWAUKEE 
——————————————————— =! 


COPLEY GALLERY 
103 Newbury St., Boston 


EARLY AMERICAN PORTRAITS 
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of the Civil War.” Charles Scribner’s Sons 
paid $800 for Alken’s “Annuals of Sporting 
and Fancy Gazette.’ 

On Thursday, $6,603 was realized, which 
brought the grand total that far to $32,364. 
Mr. Swann, agent, paid $1,385 for a first 
edition of “Pickwick.” 





More Inscribed Books Sold. 

The opening sesion Monday, at the An- 
derson Galleries of Part Il of the inscribed 
books from the library of James Carleton 
Young, resulted in $1,467.80. Mr. George 
D. Smith paid $30 for Chesterton’s “George 
Bernard Shaw and Mr. James F. Drake the 
same amount for Mark Twain’s “Tom 
Sawyer Abroad.” 

On Tuesday afternoon Mr. Drake gave 
$100 for Kipling’s “The Five Nations” and 
the Brick Row Print Shop $62,50 for a 10 
volume set of Hewlett’s works. The 
amount for the session was $2,079.90. 

The third session, Wednesday, broug! ' 
$1,690.50. Mr. Sloog gave $37 for a first edi- 


tion of Maeterlinck’s “Le Tresor des 
Humbles” 
On Thursday $1,793.75 was realized, which 
made the grand total of two divisions 
$17,390.45. 





Chinese Carvings Sold. 
The sale of the Fung Tang collection of 


Chinese jades, crystals and amethysts, closed 


Dec. 9 at Clarke’s Art Rooms, with a grand 
total of $35,175.40. 


Ernest Marsh Sale. 
The first session, Thursday afternoon, at 
the American Art Galleries, of the Ernest 
Marsh Sale, resulted in $19,013. A white 


jade vase brought $405. 


ARTISTS’ CARDS. 





35 cents a line—minimum 4 lines. 





[ NSCRIPTION PLATES fastened on the 


the frames of Paintings notin 


the Title 
of the picture and the name o 


the artist 





1d Masters Exceptional Opportunities of 19, 20, from 2:15 o’clock each day. o’clock each day. are our specialty. Inexpensive and add 





making purchase from historic : dignity to the appearance of the picture. 
and family Collections of GENUINE OLD MASTERS ALSO ON VIEW UNTIL HOUR OF SALE, Send for Samples. The Douglas Co., 751 
and OBJETS D’ART can be afforded to American A 1: llecti of 6th Ave 
Collectors and representatives of a by OLD JAPANESE COLOR PRINTS AND STENCILS . 
4 cntieaerae wih A Re of LONDON, W. To Be Sold Thursday and Friday Evenings from 8:15 o’Clock. ANTED—A furnished studio a ont 


to sub-let for winter months from first 
of year. Require two bed rooms and kitchen- 
ette. Address “R,” American Art News. 


tateaace bas bale Heald HENRY A. HARTMAN, Auctioneer. 


Agent for the sale of important works of art 
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LEWIS np 
SIMMONS 


Rare Objects ot Art 
and Qld Masters 


605 Fifth Avenue 
NEW YORK 


LONDON—180 New Bond \Street 
PARIS—16 Rue de la Paix 
















GALLERIES 


HIGH CLASS PAINTINGS 
OF THE EARLY ENGLISH 
&BARBIZON SCHOOLS 
Original Etchin 
Colored Sporting Phiat 
© Old Lnglish ezzotints 


§67 FIFTH AVENUE ~NEW YORK 


AT 46th STREET j 
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CHARLES 718 FIFTH AVENUE 
NEW YORK 
EXHIBITION of fine old Elizabethen 
Jacobean, Queen Anne, Georgian 


and Adams Rooms. 


Capestries, English Furniture, 
lan and » Gorle Kiarble Mantelpieces 
and Rare Chinese and Guropean Porcelains. 


~C.&E. CANESSA 
Autique Works of Art 


i Paris: 125 Champs Elysees 
Naples: Piazza di Martiri 
New York: 1 West 50th St. 
























PRASION'| 


R.C.&N.M.VOSE | 


ESTABLISHED IN 1841 


HIGH GLASS PAINTINGS 


EARLY ENGLISH 
BARBIZON 
AMERICAN 
MODERN DUTCH 


‘BOSTON 


398 BOVISTON STREET 





CHARLES 


BRUNNER 


11 rue Royale 
PARIS 


Digh Class Pictures 
by the Old Masters 
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HILL TOLERTON 
THE PRINT ROOMS 


HIGH-CLASS ENGRAVINGS AND 
ETCHINGS 


540 SUTTER STREET SAN FRANCISCO 
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C. E. Snedecor E. C. Babcock | 
SNEDECOR & COMPANY 


Paintings of Fine Quality 


By American Artists 





107 West 46th Street 


New York 











Telephone Plaza 6093 APPRAISERS 


EMILE PARES 


IMPORTER OF 
Antiquities and Art Objects --- Tableaux 


20 EAST 55th STREET, NEW YORK 
PARIS—l1 Place du Palais Bourbon 








Vickery Atkins & Torrey 


BTCHINGS, ee 0 JAPANESE 
ENGRAVINGS, My Tr : PRINTS, 
PAINTINGS PORCELAINS 


AND OBJECTS OF ART 
550 Sutter Street San Francisco 


T. J. LARKIN 


Ancient Persian Pottery 
104 NEW BOND ST. LONDON 











ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 








Arnold Seligmann, Rey & Co. 


Incorporated 


7 W. 36th St., New York 




















JOHN LEVY 


HIGH CLASS 
PAINTINGS 


? 


14 East 46th Street 


OPPOSITE THE RITZ-CARLTON 
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Scott & Fowles 


ART 
GALLERIES 





590 Fifth Avenue 


Between 47th and 48th Streets 








NEW YORK 





JACQUES 
SELIGMANN 


57 Rue St. Dominique 


(Ancien Palais Sagan) 


PARIS 


12 Old Burlington Street 
LONDON, W. 








| Jacques Seligmann & Co 


705 Fifth Avenue 
| NEW YORK 
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THE 


Folsom Galleries 


396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 


Selected American Paintings 


Rare Persian Faience 








DREYFOUS 


i82 FIFTH AVE. NEW YORK 
Antique and Modern 
WORKS OF ART 


Furniture, Enamels, China, 


PARIS Fine Leather Goods, Etc. LONDON 








OLD PICTURES 


and 


FINE MODERN PRINTS 
160 NEW BOND ST., LONDON 





DOW DESWELL| 











FRANK PARTRIDGE 
Old English Furniture 


Antique Chinese Porcelains 
& WORKS OF ART 


741 FIFTH AVE. NEW YORK 
26 King St., St. James’, London 











E.. F. Bonaventure 


Works of Art 
Books in fine Bindings 
Engravings, Drawings 
High Class Paintings 


601 FIFTH AVENUE 


above forty-eight street 
NEW YORK 

















SADE DEDEDE Le 


Une! 


(jalerie Kleinberger 
9 Rue de l'Echelle 
PARIS 


709 Fifth Ave., New York 


¥ 


: Ancient Pictures 
= «Specialty Dutch, 
Flemish Schools 








In writing to advertisers please mention the AMERICAN ART NEWS 


| 38 KASR-EL-NIL_ - 


| | HAMBURGERPus 5 


| Henry Reinhardt & Son 


Old and Modern 
Daintings 


New York: 565 Fifth Auenue 
Chicago: 536 $. Michigan Avenue 
Paris: 12 Place Wendome 























Arthur Tooth & Sons 


Established 1842 


High Class Paintings 
London: 155 New Bond Stree: 


Paris; 41 Boulevard des Capucines 


VON 
YAMANAKA & CO. 


254 Fifth Avenue New York 


WORKS OF ART 
FROM THE FAR EAST 








London 
Osaka 


Kyoto 
Boston 














z<¢ Kelekian 


tS OBJETS de 
<<» COLLECTION 


|709 FIFTH AVENUE Ntw YORE 
|2 PLACE VENDOME PARIS 
CAIRO 












Antique Works of Art, Curi- 
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